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W ELCOME TO A SPECIAL ISSUE 

of The Source — The Year In Hip-Hop 1991. In these pages, we’ve 
attempted to capture the personalities, the events, the symbols and 
the sounds that made 1991 an incredible year for rap music. If you’re 
a hip-hop fan (like we are), you hold in your hands a yearbook that 
will stir and capture memories of the past 12 months. 

This year, the Hip-Hop Nation maintained its stronghold on popular culture: a good 
half-dozen albums went platinum (and another dozen went gold), NWA brought 
controversy to the #1 position on the pop chart, “Yo! MTV Raps” remained the station’s 
highest-rated music show, rap artists were used in more TV and radio commercials than 
the Energizer rabbit, the “hip-hop smoothed out” sound continued its dominance of urban 
radio, hip-hop fashion became the style for youth across the world, and perhaps 
most significant, the hip-hop aesthetic made a very successful transition to the silver 
screen. 

A flavorful selection of strong new sounds emerged from all sides of the country, mak- 
ing the competition for the hip-hop ear most intense. And while some supergroups like 
NWA and Public Enemy held down fans from all parts of the U.S., other big sellers blew 
up in certain regions, creating a diverse and exciting rap market. For most of the year, 
rap’s birthplace, New York City, seemed to be generating less and less nationwide sales, 
while West Coast stars like DJ Quik and mid-west heroes like MC Breed were 
catching the ear and dollar of the general hip-hop audience. As much as we heard Brand 
Nubian over here, it wasn’t until Naughty By Nature’s glorification of cheating on your 
girl called “O.P.P.” that, as some say, New York rap was put “back on the map.” 

But the way we see it, wherever you’re from and whatever style you prefer, it’s still 
hip-hop. Of course we’ll always get turned on most by lyrical skills and top quality pro- 
duction, but in general, if there’s a hip-hop beat in it, we’re down wit’ it. It’s time for 
the Hip-Hop Nation to drop its differences — at least on a musical level — and recog- 
nize the achievements of all hip-hop troopers. It is in this light that we present in this 
issue our first annual Source Hip-Hop Awards, letting our readers recognize the out- 
standing achievements of the artists who deserve the most props. 

We worked hard to put this issue together, and we hope you enjoy it as much as that 
fat tape in your deck right now. Let’s hope ‘92 finds hip-hop larger than ever... 


THE MIND SQUAD, CLOCKWISE FROM BOTTOM LEFT: JOSH NATHAN, DREAM HAMPTON, ROB 
TEWLOW, REGINALD C DENNIS, STEPHEN GOLDSTEIN, ERIK-LOREN COUNCIL, DAVID WATKINS, 
JON SHECTER, MATT CAPOLUONGO, CHRIS WILDER, STEPHANIE JACKSON, DAVID MAYS, 
KIERNA MAYO, JEREMY MILLER, JAMES BERNARD; (KNEELING IN CENTER) BRETT WRIGHT. 


DAVID PEREZ 








LETTERS 


This Bud’s For You 

The Cypress Hill interview ["Something For The Blunted" Source: Nov ’91] 
only confirmed my vibe that yes, these brothers straight know the time. 
Yes, hemp should be legal — it's pure hypocrisy that it’s not and alcohol 
is — booze is much more harmful physically. Hemp’s possibilities are 
unlimited. Another thing is that bud makes you think, unlike a drink. 
Remember this: everybody smokes herb, they just don’t all admit it, and 
those who don’t smoke it are just following the liars. 

J. Holmes 
Carson, CA 


Africans and Semites, stop the fighting and senseless killing. The plan of 
white supremacy stays in full effect as long as we stay at each others 
throats. Semites realize this: you are Semitic, half. Half of what you ask? 
Half Semitic, original African, half Black. Like it or not, it is a serious reality 
many of you have yet to come to grips with. 

Sitting around and pointing fingers at the so-called “chosen" or the so- 
called “not chosen” will only bring what minimal civilization that exists in 
our society to its knees. 

The Bishop of Hip Hop 
San Francisco, CA 


I would like to commend you on one of the most enlightening 
stories I've ever read. It is about time that people realize what is 
going on with marijuana. 

Please, as a devoted reader keep telling people the truth 
about hemp/marijuana so maybe, if we spread the word that the 
earth needs a new non-polluting fuel or someone who has AIDS 
or cancer and is dying should be allowed to feel good while they 
are dying, maybe they’ll listen. Please include more 
marijuana/hemp articles and keep spreading the word. I hate 
alcohol and don’t drink, I don’t kill myself with any chemicals like 
cocaine, I just smoke marijuana. Even God says, “I give plant and 
animal for you to use.” 

H. Thomas 
Boston, MA 




Bay Area Blues 

Hmmm. Bad sign. ..The writing's on the wall and it states, “The 
Source is slippin’.” Hip-hop is urban music, and New York and 
L.A. are not the only urban areas in the nation. The regional 
reports let the local homeboys, the backbone of rap, get their 
props. Now it seems that if you’re not from New York or L.A. you 
can’t get over. Bring back the Bay Area report. The regionals let 
the magazine keep that underground feel, so bring it back and do 


it better! 


Scape One 
Campbell, CA 


All readers 
are 

encouraged to 
write letters. 

Fax them to 
(212) 274-8334 
or mail to: 
The Source , 
LETTERS 
594 Broadway 
Suite 510, 
New York , NY 
10012 . 

The magazine 
reserves the 
right to edit 
letters for 
clarity and 
length 


Pollywannadolla 

I was sitting at home watching cartoons and I saw something 
that almost made me lose my Cap’n Crunch. As I lowered my 
head, I heard the voice of rapper Daddy-O. Only when I looked up, 

I didn’t see Daddy-O, I saw a parrot. A fucking parrot. And not only 
was this parrot rapping, he was clad in the archetypal “B-Boy 
Gear,” complete with gold chain and cap turned backward 
(because that’s how we dress). 

All the blame however, should not fall on the media (we 
already know their program). Any artist who willingly participates 
in the insidious plot to destroy our music should be held 
accountable. Accountable, because it is possible to take part in 
an ad campaign without compromising one’s integrity. 

Chaka 0. Wilson 
Brooklyn, NY 


The Enemy 
Strikes Wack 


Why is there no Bay Area report? Maybe because you make 
your judgement on what’s good from 3500 miles away. The 
Bay Area has shown more versatility than L.A. and even New 
York. We have dope concepts and plenty of OG hip-hop beats, 
so don’t miss out on us. We love you but it seems as if you 
are on the edge of selling out hardcore hip-hop for the sake of 
a wider circulation. Everyone needs money, but don’t sell us 
out. We would never sell you out. 

Strong Arm Records 
Oakland, CA 


We’re Ail 

In The Same Gang 


I am a Jewish native of New York and I know the stress that has evolved 
into a hatred between many Jews and Blacks inside the city. By no means 
am I a racist or against any Blacks for any other reasons besides belief or 
character, but I know that certain progressions made by the Jews have 
embittered Blacks against us (even inside the Hip-Hop Nation with Griffs 
statements). 

Instead of fighting like animals, we must learn to act civilized and 
bond together like how the Jews and Blacks used to be. We must fight 
ignorance and generalized stereotypes instead of each other. Otherwise, 
everyone will be broken apart and weakened against the real enemies. 

Eli Davis 
New York City 


In the summer of 1990, I dissed Public Enemy because of their 
booty album and got a lot of flack from some country punk critics, 
though I was right. Their new album, “The Enemy Strikes Wack” is 
even wacker. Hammer is dope compared to that shit. Except for 
“Get the Fuck Outta Dodge," this garbage doesn’t even sound 
like hip-hop. It sounds like sampled up rock aimed at whites. Not 
whites who are hip-hop down but the heavy metal type. No 
wonder PE went on tour with all them rock bands. 

Just by looking at the album cover I hesitated to buy it 
because it looked so commercial. Unfortunately I bought it 
hoping that they wouldn’t disappoint me again, but they did. 
Instead of trying to sell us shirts, jackets and hats they should 
make dope tracks. 

Paul F. 
Ridgewood, NJ 

I A Classic Example... 

Respect goes out to dream hampton ["No Justice No Peace" 
Source: Oct’ 91]. There’s no question that this country’s 
"justice” system is run by the white man’s distorted view of 
fairness, but no woman is safe from the system. As a white 
woman raped by a white man, I chose not to report the crime. I never 
reported my rape because I didn’t feel it would do any good, but I am not 
ignorant to the fact that if a Black man had raped me, my chances for a 
conviction would have increased. Rape victims avoid the judicial system for 
fear of putting themselves in an equally humiliating and degrading situation, 
as they watch the men who raped them walk away from court with "not 
guilty” grins on their faces. 

Hopeless 
Boston, MA 

The Great 
White Hoax 

Being a white rapper myself, I was deeply disturbed by your implications 
[“The Great White Hoax" Source: Oct ‘91]. I feel that I can hang with the 
best MC’s, if not contribute something new to the scene, and my lack of 











\Wmm AN ° T0 BE REAL 




CONTINUED 


pigment does not hinder my ability. I’m a talented lyricist, producer, 
and a B-Boy at heart. I think the distinction between wack & dope 
has nothing to do with skin color, the environment one was raised 
in, or even experience necessarily — rather, it’s separated by 
whether or not you’re talented & imaginative, educated (formally or 
informally) & well-read. 

Hunter Brumfield 
Chicago , IL 


Rap music is the one thing that could motivate youth to unite and 
combat racism, but articles like "The Great White Hoax” reinforce 
negative stereotypes by implying that almost all white rap artists 
are there to. exploit rap, have no talent, and don’t understand rap 
culture — therefore alienating white people from rap. 

J. Holloway 
New York City 



You Down With H.I.V? 


I came away from reading Ipeleng Kgositsile’s piece on AIDS 
[Source: Nov. ‘91] feeling a bit more up to date on this issue’s 
effect on our community. Unfortunately, I also felt a bit saddened 
because nowhere in the midst of all of the suggestions, information 
and precautionary measures was any mention made of monogamy, 
faithfulness, or (dare I say it?) abstinence. People have been 
tricking themselves into believing that they have to have 
recreational sex and this is an outright lie. Nowadays if you’re 
“down with O.P.P.” you might also be down with H.I.V. and I’m 
convinced that if AIDS doesn’t destroy us, then the dwindling of the 
intact Black family (due to not accepting responsibility) will. Wake 
up people! 

Demo-D 
Spring Valley , NY 



Fly Girl 


What a great interview Kim Green did in the November issue on 
the world renowned Queen Latifah. [“The Naked Truth’’ Source: 
Nov. ‘91] It was so outrageous how she captured her live at the 
massage parlor. The interview just reinforced more positive things I 
respect about her. It showed some of her strong sides, it showed 
her feminine side, it was “La La” at a relaxed time, it also showed 
her true love for music. I wish for her all the best in her career and 
like all her fans I love her very much. The girl is fierce! 

Sean Reece 
New York City 


Make Black Film 

A resounding shout out of "Peace” goes out to James Bernard for 
his insightful editorial on the suppression of brilliant “Black” films 
[Editorial Source: Oct ‘91]. Word to the wise: correct what is 
wrongly representing you or shut up. 

B. Price 
Ann Arbor, Ml 


The Creators 


New York City created all of hip-hop. If we didn’t start it, none of 
y’all in Tennessee or Florida would have done shit! Anyone who gets 
a paycheck from rap better not say “fuck you” to NYC. Got that? 

Stickers Supreme 
Roosevelt, NY 


. 




ERRATA: On page 18 of the December Source it is incorrectly 
reported that Jerry Heller is a co-owner of Ruthless Records. 
Actually Eric Wright, aka Eazy Muthafuckin E, is the sole owner. 
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UMC 


The FAT debut album. Featuring the hit single 




Produced by: The UMC’S and RNS Management: Anthony Rahsaan for 40th Street Black Management From Wild Pitch/EMI Records USA 




EAR TO THE STREET 



TEACHING 


POETRY 


D uring the black film move- 

ment of olde, music played as big a 
role as it does today, only those 
soundtracks were mostly the creation 
of one person (eg. Curtis May- 
field, Isaac Hayes, Norman Whitfeld). Today, 
Black fil m soundtracks are A&R-coordinated sum- 
mits for new-jack chart contenders. And some- 
times dope jams get lost in the translation from 
silver screen to urban radio. So ya know, Eric 
B & Rakim’s latest bit of aural dynamite, 
‘What’s On Your Mind,” is fifteen tracks into the 
House Party 2 CD. And new jams from Leaders 
Of the New School (“Shining Star”) and the just- 
solo Grand Puba (“Fat Rat”) are coolin’ on 
the Strictly Business soundtrack alongside cuts 
by the likes of Stephanie Mills and Jeff Redd. 

On the Rakim cut, the icy-voiced poet-laureate 
of these mean streets is playing a “romantic 
warrior.” After flippin’ on a playin’ hi-post bit- 
tie he sees on the subway ride to Fort Greene (Brook- 
lyn), he runs into her while buying a Guiness Stout 
and demands, over smooth pieces of Midnight Star’s 
“Serious”: “If you playin’ games then we gonna 
play mine/ I’ma lay the rules ‘cause there ain’t 


much time/ ...I wanna know what’s on your 
mind.” For the next few months, honey’s doin’ the 
dance in The R’s well-laid ballroom and mental 
gym. 

With inspiration from Fonda Rae, “Fat 
Rat” is Grand Puba’s solo debut, following stints 
in Masters of Ceremony and Brand Nubian. 
The lyrical gymnast portrays a bragging, righ- 
teous mack, and tells us he can “spread the 
skills like mustard,” before dismissing jelly 
donuts with — “Mind your own neck and go col- 
lect your Mickey D’s check/ But when you see me 
gimme ‘nuff respect.” 

“Shining Star” takes phrases of preachy 
positivity and saves them from the garbage 
can. Over a thick, gurgling beat, the Leaders stut- 
ter-step and flip through with a message to 
the funky people: get off the A-side, keep keepin’ 
on. “You gotta be a shining star!” 

These cuts may not be in heavy rotation at 
WFRNT We Front), and they will almost certainly 
not be the cuts from these two soundtracks 
that get the most mainstream attention, but then- 
dope beat medicine will help ya heal yourself of 
what ails ya. Don’t miss ‘em! 

HAVELOCK NELSON 


RAKIM SPINS AN R&B TRACK INTO SMOOTH POETIC PERFECTION ON 
A NEW CUT FROM THE HOUSEPARTY II SOUNDTRACK. 


MILES AHEAD by Todd Williams 


W HEN I WAS 
younger I used to 
hear my father 
speak of where he 
was when King 
was shot. What he described to me 
were mixed emotions, feelings 
of optimism and pessimism about 
the future. On Saturday, Septem- 
ber 28, I understood how my 
father felt because as I listened to 
a television newsbreak, I heard the 
grim announcement that Miles 
Davis had died earlier that day. 
I was stunned, to say the least, as 
I stood there with a lump in my 
throat. I wished and prayed it was 
a lie, but I knew it was the sear- 
ing truth. Miles Davis had slipped 
into the ranks of jazz immor- 
tals. 

The official cause of death was 
a combination of pneumonia, 
respiratory failure and a stroke. 
He was pronounced dead at St John’s 
Hospital in Santa Monica, Cali- 
fornia. He was 65. 

Miles Davis leaves us with 
music that spanned five decades. 

(Continued on page 92) 



Miles Davis 
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MAKE BLACK 
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SHO-NUFF 
YA DIG! BY ANY 
MEANS NECESSARY 


SHE’S GOTTA 
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DAZE, DO THE RIGHT 
THING, MO’ BETTER 
BLUES, JUNGLE FEVER 
and MALCOLM X. 

Call Our Toll Free 
Number 1-800-275-0892 
for the 411 


WEAR THE REAL 
GEAR WORN BY 
YOUR FAVORITE 
RAPPERS, SINGERS, 
And ATHLETES. 

We have Sweatshirts, 
T-Shirts, Caps, Pins, 
Jackets from all the 
Joints: 


1 SO. ELLIOTT PLACE 
BROOKLYN, N Y. 11217 
718-802-1000 FAX: 718-802-1022 
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I WeJ^Jp£ft up too, and hey, we decided to do something about it. In 
consciousness, we present the first annual SOURCE HIP-HOP AWARDS — 
show of respect and achievement for the artists who truly broke 
through in 1991. And how do we know who broke through? We asked you, 
the Hip-Hop Nation, of course. 

Two months ago, we sent out a year-end hip-hop survey to 5,000 of our 
subscribers and about 500 of the most important rap radio DJ’s and 
retailers across the country. We had an excellent response, and from the 
surveys we got back, we tabulated the results. 

On the pages that follow, we reveal SOURCE HIP-HOP AWARD winners 
in the follow 

•Artist Of The Year •Album Of The Year 

•New Artist Of The Year •Single Of The Year 
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IIP-HOP AWARD 


ICE CUBE: MICHAEL BENABIB 'NAUGHTY BY NATURE: MICHAEL BENABIB*NWA: SUE KW0N*EPMD: 
SUE KWON • BRAND NUBIAN: ALICE ARNOLD • BLACK SHEEP: AL PEREIRA • MC LYTE: MICHAEL 
BENABIB* A TRIBE CALLED QUEST: AL PEREIRA* KMD: ARTHUR COHEN • MAIN SOURCE: MICHAEL 
BENABIB*ICE T: LISA LEON*HEAVY D: LYNN GOLDSMITH • KRS-ONE: ASHMAN WALCOTT*CYPRESS 
HILL: MICHAEL MILLER*PUBLIC ENEMY: ERNIE PANICCIOLI* YO-YO: ALICE ARNOLD *MC BREED: MICHAEL 
BENABIB*CHUBB ROCK: PETER BODTKE* LEADERS OF THE NEW SCHOOL: MICHAEL BENABIB 




N o other brotha in 
contemporary 
hip-hop culture 
has the ability 
to speak to 
the knuckleheads, the 
gangstas, the students, 
the athletes, the bour- 
geoisie, and the gods — 
and have an effect on aH of 
them. He speaks to us 
first and foremost, he can 
teach without preaching, 
and the after-effect is that 
you leam something with- 
out being aware that you 
have been exposed to a 
higher consciousness — 
the Life Side. Besides that, 
I think that Cube is the 
only rapper who has proven 
he can play a three-dimen- 
sional character in a film. 
I’ve always thought that 
rap music was at the fore- 
front of a revolution for 
our people, and Cube is on 
the front line. 
JOHN-JOHN SINGLETON 
“The Funkee Filmmaker” 


Artist Of The Year 

1991 

ICE CUBE 










New Artist Of The Year 

1991 

NAUGHTY BY NATURE 


N aughty By Nature used the baseball bat in their logo to hit an equiv- 
alent of a hip-hop grand slam with their smash debut single “O.P.P.” 

With its catchy Jackson 5 hook, a sing-a-long chorus, dope rhymes and 
a new catch-phrase, “O.P.P.” burst upon the scene and went platinum, 
catching both the underground and pop crowds. During the summer, 
clubgoers everywhere were seen jumping up and down in hysterics when the DJ 
would drop the record. A slamming video brought the song to life, jumpstarting 
NBN’s success ride. Suddenly bootleg t-shirts and baseball caps sporting “You 
Down O.P.P?” sprouted up all over the place. The video brought their roughneck 
“wild in the penile” image— complete with braids, baggy pants, menacing 
scowls and Treach’s machete — to millions of viewers. On the mic, Treach 
sprays a barrage of lyrics like blasts from an Uzi all over the record. Following 
the footsteps of Lakim Shabazz, Chill Rob G and Apache, as a part of New Jer- 
sey’s renowned Flavor Unit, they showed and proved that East Orange (“llltown”), 

[lew Jersey is no joke. The gold selling album is one of the most uncompromisingly 
hardcore records of the year and it put New York hip-hop back on the map. 

REEF 
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Album Of The Year 

1991 

NWA • NIGGAZ4LIFE 



@ THE SOURCE • JANUARY 1 992 


W hen the average person looks back on hip-hop in 1991 they’ll probably 
remember NWA’s Niggaz4Life as the fat tape booming out of their system, the 
one that got the heaviest rotation. But this was no underground hit. After debut- 
ing at the number two position on Billboard’s Pop Chart — the first album to do 
so since Michael Jackson’s Bad—Niggaz rocketed to number one, selling a whop- 
ping 800,000 records the first week in stores, and coming close to double platinum. The key 
to NWA’s success is their ability to capture fans from all backgrounds in different parts of 
the country, marketing the image of ruthless niggaz from the streets of Compton to an audi- 
ence of inner-city purists and middle-America whites. Plus, NWA managed to stay in the head- 
lines for most of the year — from Eazy E’s infamous dinner with the President, to various law- 
suits, to the fateful night in a Hollywood club when Dr. Dre allegedly beat up Dee Barnes, 
the female host of “Pump It Up.” The situation really heated up when other members of the 
group publicly admitted to having witnessed the incident and essentially endorsed Dre’s actions. 
But the Niggaz are probably best known for their explicit lyrics — Ren’s vivid description of 
six niggas gang-banging a 14-year-old preacher’s daughter and Dre’s tale of why you 
should kill bitches sparked angered reaction from people inside and outside of the hip-hop 
community. The day after the album was released in the United Kingdom, Metropolitan Police 
(Scotland Yard) raided the Polygram warehouse in Essex, seizing more than 24,000 copies 
on the grounds of obscenity. But despite their controversial lyrics, musically these niggaz 
had one of the best albums of the year. The clean, razor-sharp production of Dre and Yella 
remains unmatched by anyone this year. Everyone from white boys in middle America to Black 
kids in the ghetto became Niggaz4Life, and even the feminist leaders couldn’t help nodding 
their heads to this. CHRIS WILDER 




Low End Theory 
Jive 

Production: artist, 
Skeff Anslem 


Apocalypse *91: 

The Enemy Strikes Black 
Def Jam/Columbia 
Production: artist, The 
I, G. Ministers Of Funk 


1991 

ALBUMS OF THE YEAR 

(INCLUDES ALBUMS RELEASED FROM NOV 90 - OCT ‘91) 










W hen “My Mind’s Playing Tricks On Me” blew the fuck up, we were surprised. It got props on both coasts 
and in the middle, and scored on both Video Jukebox Network and Yo! MTV Raps. But we shouldn’t 
have been surprised. The Geto Boys have always shown major skills, and “Mind Playing Tricks On 
Me” brought them together to create four of the most chilling minutes in hip-hop. Surreal and sub- 
stantive, the single took us on a terrifying trip through the mind of gangster under the gun. With Willie 
D, Scarface and Bushwick Bill as guides over a powerful beat sprinkled with a light guitar chord, “My Mind’s Play- 
ing Tricks On Me” was an experience that was not matched. Even before the single dropped, the Geto Boys proved 
that they couldn’t be stopped. ..by anything. After Geffen Records refused to distribute their major-label debut 
and the group left Rick Rubin’s Def America, many thought that they would fade away into obscurity. Wrong. After 
Bushwick Bill, drunk and depressed, shot his eye out, many thought that the Geto Boys were too crazy and self- 
destructive to matter. Wrong. Instead of wallowing in the Geffen-Rubin mess, they went back to Rap-A-Lot, the 
Houston independent label, and hooked up with Priority to get their shit out. Instead of running from tragedy, they 
embraced it, going far enough to put a picture of an injured, hospital-gowned Bushwick Bill — flanked by his part- 
ners— on the cover of their next album, the appropriately-titled (and fiercely uncompromising) We Can’t Be Stopped. 
The cover may have been hard to swallow, but the album wasn’t: the record went gold without a video in a time 
when “no video” supposedly equals “no sales.” If that’s not enough, Willie D and Scarface dropped solo 
records, which sold buck wild — with Bushwick Bill not too far behind. Going into 1992, the Geto Boys are no longer 
a novelty act; they have become a true rap superpower. JAMES BERNARD 





Single Of The Year 
1991 
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1991 

SINGLES OF THE 
YEAR 


1) GETO BOYS 

“My Mind Is Playing 
Tricks On Me” 
Rap-A-Lot 
Production: Artist, 
Doug King, James 
Smith 

2) NAUGHTY 
BY NATURE 

“O.P.P.” 
Tommy Boy 
Production: Artist 

3) JAZZY JEFF 
& FRESH PRINCE 

“Summertime” 

Jive 

Production: Hula & 
Fingers 

4) MC BREED 

&DFC 

“Ain’t No Future In 
Your Frontin’” 
SDEG/Ichiban 
Production: Artist, 
Herman Lang, 
S. Harris 

5) 3RD BASS 

“Pop Goes The Weasel” 
Def Jam/Columbia 
Production: Artist, 
Stimulated Dummies 

6) YOYO 

“You Cant Play With 
My Yo Yo” 
East West/Atlantic 
Production: Sir Jinx, 
Ice Cube, remix by sir 
Jinx 

7) EdO.G. 

“I Got To Have It” 
PWL/Mercury 
Production: Special K, 
Teddy Ted, 
Joe Mansfield 

8) CHUBB ROCK 

“Treat ‘Em Right” 
Select/Elektra 
Production: Hitman 
Howie Tee 

9) BRAND 
NUBIAN 

“Slow Down” 
Elektra 
Production: Artist 


10) DIGITAL 
UNDERGROUND 

“Same Song” 
Tommy Boy 
Production: Artist 


11) AMG 

“Bitch Betta Have My 
Money” 
Select/Elektra 
Production: Artist, 
Courtney Branch, 
Tracy Kendrick, and 
DJ Quik 

12) LL COOL J 

“Mama Said Knock 
You Out” 
Def Jam/Columbia 
Production: Marley 
Marl, Artist, remix by 
Bobcat 

13) DJ QUIK 

“Born And Raised In 
Compton” 
Profile 
Production: Artist 

14) PUBLIC 
ENEMY 

“Can’t Truss It” 
Def Jam/Columbia 
Production: Artist, 
Imperial Grand Minis- 
ters Of Funk 

15) U.M.W. 

"Growin' Up In The 
Hood" 
Orpheus/Epic 
Production: Artist 

16) TRIBE 
CALLED QUEST 

“Check The Rhime” 
Jive 

Production: Artist, 
remies by Ali and 
Skeff Anslem 

17) NICE & 
SMOOTH 

“Hip Hop Junkies” 
RAL/Columbia 
Production: Artist 

18) BLACK 
SHEEP 

“Flavor Of The Month” 
Mercury 
Production: Artist 

19) TIM DOG 

“Fuck Compton” 
Ruffhouse/Columbia 
Production: Artist, 
Ced Gee 

20) GANG STARK 
“Just To Get A Rep” 
Chrysalis 
Production: Artist 



Featuring 
“Oh Well” 
“Fingertips” 
“Maltin' Nat Green 


Select Records 
16 West 22nd Street 
New York, NY 10010 


Available NOW on Select Records, Tapes and Compact Discs 






A fter an initial splash with a slamming debut album on Sleeping Bag Records in 1989, 
the future of Nice & Smooth looked grim (the label went out of business). Enter 
Russell Simmons, who signed the talented duo to the Rush Associated Label family, 
and things were looking up. Nice & Smooth returned the favor and solidified their future 
by dropping one of the fattest albums of ‘91 — with a blend of hard hip-hop beats, R&B 
influences, and funky, funky rhymes that give them street credibility with widespread appeal. Greg 
Nice, who has a clever straight-up hard delivery, and Smooth B, who provides intricate flowing 
verses, complement each other when combined with their fat, back-to-basics production. The way 
that Nice & Smooth trade rhymes back and forth — saying phrases in unison and harmonizing — 
evoke the influences of Old School greats like the Crash Crew and The Cold Crush Brothers. With 
the “Hip Hop Junkies” single having blown up in its English and “Spanish Fly” versions, and the 
album making stoopid noise, Nice & Smooth will be rocking long into ‘92. REEF 


W hen Sleeping Bag Records went under last year, we all won- 
dered if the legend of EPMD would endure. All cause for con- 
cern was unfounded as they landed on their feet, signing 
a deal with Def Jam Records and releasing one of the dopest 
albums of the year. The sign on the door read “open for busi- 
ness” and the EPMD saga continued. Erick and Parrish continued to make 
dollars, and for the third time in three albums EPMD soared to the #1 posi- 
tion of the Billboard Black Album chart and quickly went gold. For 
EPMD such success is simply Business As Usual . Hardcore, ruff ‘n 
rugged and nickel slick at the same time, Erick and Parrish are a con- 
stant in the ever changing rap world. Appealing to all true rap fans, EPMD 
remains noteworthy every year as their lyrical skills, rawness and 
knee-deep funk captivate the Hip-Hop Nation. REGINALD C DENNIS 





B rand Nubian is New 
York. Brand Nubian 
defined the creative 
cutting edge and show- 
cased the highest lyri- 
cal skills of the last 12 months. 
And New York wasn’t the only place— 
kids in LA, Philly, DC, Oaktown, 
and X amount of other cities 
were rockin’ the Nubians tape, 
checking the addictive tracks 
and amazing verbal gymnastics 
of Gfeand Pitxa Maxwcfl, Derek (Sadat) 
X, and Lord Jammar. Now the 
inevitable question — if the album 
was this large, why didn’t it go gold? 
Some say the Nubians only had 
limited regional appeal, some 
blame bootlegging, and some 
place part of the blame on the grxx*> 
itself, with complaints of inter- 
nal problems circulating through- 
out the industry. Of course, All 
For One did sell about 300,000 
copies, but after a triumphant year, 
the Nubians have confirmed that 
the cytx*> is breaking up— with Grand 
Puba going in one direction, 
and Sadat and Jammar going 
the other. Says Sadat: “[Puba’s] 
always basically been a solo 
artist. We just took it as — he 
helped us to come out, and cool, 
and now he wants to do his own 
thing, and I ain’t got no problem 
with that.... it’s like a New Edi- 
tion type thing — he’s cool wit’ us, 
we cool wit’ him.” 

JON SHECTER 


ot just the newest, 
but destined by 
far to be the most 
controversial group 
lumped into the 
quasi-afrocentric, now offi- 
cially defunct Native Tongue 
Family— Black Sheep is in the 
house. Us sistas that thought 
Quest’s unsuspected “Date 
Rape” was a feather ruf- 
fler found that lyrics like: “I 
like sexual chocolate hoes, 
milky hoes, goya hoes, pork 
fried rice hoes, red-dot spe- 
cial hoes and my favorite... 
umm triple H,” hurt our 
feelings even worse. 
Nonetheless, Black Sheep is 
definitely on my “New Artist 
of the Year” list. Why? Check 
the incredible creativity 
that has always been 
characteristic of the Native 
Tongue collective. Without 
question, their first single “Fla- 
vor of the Month” was an all- 
around hit. Coupled with 
one of the most avant-garde 

videos of the year, BS leaves a lasting impression. Visually, (although I hate to admit it) Dres kinda has that super-cool 
Pete Nice appeal while his partner, although equally as cool, makes his statement with a rather unique hairdo. Pecu- 
liarly, these two compliment each other. The group is cutting edge in many ways— the sound, the look, the approach. 
Black Sheep advertising is too hype, always looking more like a promotional shot from the zoo than of a rap group. Their 
promo items were Black Sheep Skins (condoms not women). Lets hear it for safe sex! So, those that sit comfortably through 
“hoe” lyrics, and most hip-hoppers do, found that they could definitely dig Black Sheep. KIERNA MAYO 
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T he new album has only been 
out for a couple months, but 
Q-Tip has been blowing up all 
year. Tip has appeared as a 
guest MC on more records this 
year than any other artist in the field. 
It started with his mainstream debut on 
Dee-Lite’s “Groove is in the Heart,” then 
of course his Native Tongue brothers 
De La Soul put him on “Saturdays,” fol- 
lowed by his best cameo of all on 
Heavy D’s “Don’t Curse.” More recent- 
ly, Tip has gotten busy on Big Daddy Kane 
and Black Sheep’s new albums. Plus, 
millions of MTV viewers caught Tip, Ali 
and Phife kicking it with a live band on 
MTV Unplugged. But on their own tip, 
Quest came back after the landmark 
People’s Instinctive Travels with an 
old school approach that captivated their 
existing fans and won them tons of new 
ones. The first single from The Low End 
Theory , “Check The Rhime,” was a 
prime example of a classic stoop rap. 
The big surprise was Phife’s vast 
improvement on the mic, placing him 
among the ranks of truly skilled MC’s. 
In ‘91 , the Tribe’s instinctive travels took 
them from the daisy-age to the low end, 
where the beats are fat, the music 
is funky, and pure hip-hop pumps per- 
petually. MATTY C 


M id-way thru the year, Lyte dropped a long- 
awaited album and brothas (and sistas alike) 
dropped jaws when she stepped up with a 
new image too. A little eyeliner here, a little lip- 
stick there isn’t the Brooklyn b-giri we were used 
to, and some assumed a “softer” appearance meant a 
“softer” sound. But look out: “...I’ll flip and trip and do all 
that good shit/ That’s why brothers they can’t get off my tip” 
is not the crossover flavor. Lyte’s voice maintains that dis- 
tinctive raw edge that cannot be duplicated. Brothas are all 
over the album: from the ones sweatin’ the booty (“All That”) 
to the ones that are on the young side, but come correct 
(“2Young4What”). The first single from the new album 
(“When In Love”) only shows one side of Lyte, so Act Like 
You Know! Earlier this year, Lyte was the only female MC 
to rip shit live with Quest, De La Soul, and LL Cool J on “MTV 
Unplugged.” The dopest female that you heard thus far could 
always hang with the fellas — hard! Prior to ‘91, Lyte had caught 
the ear of many, and going into ‘92 she’ll have eyes on this 
as she proceeds to turn it out. STEPHANIE JACKSON 






in 1989 3rd Bass released 
their second single off 
The Cactus Al/bum enti- 
tled “The Gas Face.” 
This cut singlehand- 
edly thrust 3rd Bass 
into hip-hop stardom 
and gave the rap world 
its first taste of then 
unknown rapper, Zevlove 
X. This single left many 
hip-hop kids asking 
themselves; “Who is 
that kid with the fat 
new style of speak? 
What kind of name is 
Zevlove X? And what 
the hell does KMD stand 
for?” Our thirst was 
quenched in 1991 when 
Zev returned, this time 
flanked by Onyx The 
Birthstone Kid and his 
brother DJ Subroc with 
a song called “Peachfuzz.” 
Collectively known as 
KMD, this single along 
with the video gave us 
a new perspective on their 
sound, their philoso- 
phy on life and their 
allegiance with anoth- 
er rising group, Brand 
Nubian. This single 
made a lot of noise 
throughout the hip-hop 
underground and was the 
perfect introduction for 


he Large Professor and the 
McKenzie brothers (DJs Sir 
Scratch and K-Cut) broke atoms 
on hardcore hip-hop fans 
in ‘91. Large Professor’s 
production stands at the forefront of 
the New York street sound and their 
hit single, “Lookin’ at the Front 
Door;” set it off. They had a couple of 
slept-on singles before on Actual 
Records, but not until they stepped 
to Wil’d Pitch Records did they start 


receiving recognition. “...Front Door” $ 
soared to #1 on the Billboard Rap ^ 
Charts, while Breakin ' Atoms dropped 
bombs on the underground hip-hop arena 
with classic cuts like “Snal^e Eyes,” 

“He Got So Much Soul,” and “Vamos 
a Rapiar.” Then Main Source dropped 
a little old school^flavor with the 
“Hanging Out” video where the crew 
b^$k^j6ut tlie Pumas, Lee jeans, 
Kangols, and “Down by Law” T-shirts 
from the early eighties. Their posse 
£*.at*the BBQ,” brought Main 
tru^fame in the Hip-Hop 
Nation; this jam has got to go down 
' in hip-hop history as one of the 
flhyjjj£^^£^most fist-pumpin’ cuts on 
wax. The hardcore metaphoric real- 
ity jam, “Just A Friendly Game of 
Baseball,” blew up on the Boyz ‘N’ The 
"Hood soundtrack. Thanks to that 
and their current single “Peace is Not 
the Word to Play,” the album is still 
doing work. MATTY C 
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le even more slamming 
and innovative sounds 
of their Mr. Hood album. 
The fat beats, lyrical 
content, and original 
styles displayed on the 
album did not prevent 
many rap fans from 
sleeping on this project. 
There were many high- 
lightsd on it though,from 
the second single “Who 
Me,” to the posse cut 
“Nitty Gritty,” featuring 
Brand Nubian. Although 
KMD is new to the rap 
world, they’re already 
setting standards, from 
their creative logo to 
their unique sound and 
sharp production. So for 
those of you who slept 
through the Mr. Hood 
era, take a No-Doz and get 
with this positive Kause 
in a Much Damaged rap 
society. 

CEE KNOWLEDGE 
BORN ALLAH 



1 991 was the year when white became right, as major 
labels sought to give white rappers the world on a sil- 
ver platter. In the face of this mentality, 3rd Bass resist- 
ed temptation and financial security and remained prod- 
ucts of their environment. When Pete and Serch 
returned to the streets it was time to take out the weasels that 
infested the industry. Their mix of hard street beats and 
gifted rhymes was well received and spelled success. Begin- 
ning with the gold single “Pop Goes The Weasel,” their sec- 
ond album Derelicts of Dialect achieved gold status in less than 
30 days. With a hardcore audience as their main supporters, 
3rd Bass proved that one can be white and still be true to the 
game. In ‘91 the weasel got popped and Pete and Serch 
had their fingers on the trigger. No one will ever forget the final 
scene of the Weasel video in which the Ice Man received a good 
old-fashioned beatdown with Pete Nice swinging his staff like 
a LA cop and Serch bestowing the patented 40 below boot stomp. 
When it would have been so easy for them to just get paid, 3rd 
Bass remained true to themselves and the culture... and 
got paid anyway. REGINALD C DENNIS 


M ip-hop fans could easily forget that Ice T 
released the most consistent album of his 
career this year, since he was so visible as a movie 
star rather than a rap artist. But O.G. Original 
Gangster was ALL THAT; where his previous records 
definitely had some great cuts, this was an album, listenable 
from top to bottom. And, finally, the production quality 
strutted with the same ghetto authority that his lyrics have 
always had. Armed with more than his music, however, 
Ice T is set to become the first rap superhero. With his 
larger-than-life performances in both New Jack City as 
a streetwise cop and Ricochet as a streetwise con, this 
L.A. gangster is turning into a major cultural icon, along 
the lines of Stallone or Schwarzenegger. Limited roles, 
yes, but the Ice T we have grown to know and love on wax 
shined through brightly in both roles. That same Ice T rocked 
shit on perhaps the most successful tour of the year, the 
Lollapalooza Tour, also featuring rockers Living Colour 
and Jane’s Addiction. Ice T topped off a year of musical 
growth with a devastating performance of his new hard- 
core rock band Body Count at New York’s CBGB’s, the 
temple of alternative rock ‘n roll. Bottom-line, though: O.G. 
Original Gangster spent a month in the top twenty of the 
Billboard Pop Charts, and much more time rocking the streets. 

JAMES BERNARD 













F ew artists in the Hip-Hop community 
have displayed the consistency and 
longevity of “the Hevster.” From 
his official classic “Mr. Big Stuff,” 
to his breakthrough “We Got Our 
Own Thang,” or his chartbuster “Now 
That We Found Love,” the Overweight 
Lover has come through with what you need 
again and again and again. This year has 
been especially fat for Heavy D and the 
Boyz, whose album Peaceful Journey 
(dedicated to the late Trouble T Roy) has 
made nuff noize in the streets because of 
rugged cuts like “Don’t Curse,” while 
receiving heavy rotation on urban radio with 
sophisticated songs like “Is It Good To You.” 
During a quiet storm of mediocre love 
songs, Hev’s unique and uncompromising 
blend of hip-hop and R&B is often the 
only “real” rap heard on Black radio. 
Plus, Hev flaunted his Jamaican heritage 
and collaborated with dancehall artist 
Supercat to rock the reggae charts with 
the single “Big and Ready.” But it’s his savvy 
style and charming persona that are 
responsible for Heavy’s popularity. Broth- 
ers pocket their egos to give him a pound 
while their girl sneaks him a wink. Some 
time between TV appearances and the spec- 
tacular stage shows, the Lover has won us 
all with his flawless wardrobe (raincoats 
included), sex appeal and intelligence. 

DREAM HAMPTON 


i n the wake of his incredible 

album, KRS splashed into summer ‘91 with 
a landmark live album, Live Hardcore 
Worldwide, it may not go down in hip-hop 
history as the first live album (2 Live 
was actually the first), but those who have never 
caught the uncompromising live BDP show had 
the chance to feel the vibe without leaving the 
crib. Combine that with a home video featuring 
footage from some of BDP’s best perfor- 
mances around the world, and you’ve got a 
neatly condensed time capsule filled with 
classic raggamuffin hip-hop edutainment. 
The innovative combination of education 
and entertainment led to the formation of KRS’s 
own label, Edutainer Records (distributed 
by Elektra Records). His first project. Human 
Education Against Lies, brought together a 
strong lyrical line-up including Latifah, Lyte, 
LL, and Kane who join forces to deliver a pos- 
itive message in the name of humanity. KRS 
has also continued to tour the U.S. on the lec- 
ture circuit, promoting the positive side of hip- 
hop culture to youths of all ages. MATTY C 
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T his May, PE turntable terrorist Terminator X released a 
slammin’ solo album called Valley Of The Jeep Beats, which 
kept ‘nuff heads noddin’. Da brothers from Strong Island 
then proceeded to work it out on a nationwide summer 
tour with hard rockers Sisters Of Mercy. The tour 
received a lot of press attention but was marketed to the wrong 
crowd and was cancelled midway due to poor ticket sales. Soon 
afterwards, PE dropped their fourth LP, Apocalypse ‘91: The 
Enemy Strikes Black, which debuted at #4 on BillboartTs Pop Chart 
and went platinum almost as fast as Shabba Ranks chats. And as 
the powerful first single reaffirmed the PE groove, rap fans 

young and old were blown 


away by the had hrttirV “Can’t 
Truss It” video, a visual his- 
tory lesson showing us how 
some things stay the 
same. Chuck and Flav 
supported the release 
with appearances on the 
season premiere of “Sat- 
urday Night Live” (which 
drew the show’s highest 
rating in years), on “Late 
Night with David Letter- 
man,” and on a month-long 
tdur with heavy metal 
comrades Anthraxx (with 
whom they cut a speed remix 
of “Bring The Noise.”) 
Yes, ‘91 proved to be 
another year that hip- 
hop superstars 'Public 
Enemy stayed in the spot- 
light, advancing their 
agenda and broadening their 
message. It may take a nation 
of millions to hold them 
back, but PE continues the 
struggle to release that yip. 
LOUIS “ATCO” ROMAIN 


C ypress Hill navigated their way 
through a crowded rap music mar- 
ket with the poignancy and 
accuracy of a shotgun. And 
when B-Real puts his lips to the 
mic, you’re sure to get a headrush. Rarely 
does a debut album receive the reception 
that the Cypress Hill Tribe received this 
year. “Hand on the Pump” and puffin’ 
blunts, Cypress presented the streets 
of Los Angeles with densely metaphoric 
imagery backed by steady, menacing 
beats. Sen Dog, B Real and Muggs have 
introduced a fine tuned quality of Hip-Hop, 
that at their insistence, is definitively 
West Coast, while dippin’ into the beat library 
that is recognizably New York. Their first 
single, “Phuncky Feel One” raised the 
curiosity of the critics and the b-side, “How 
I Could Just Kill A Man,” hit the streets of 
New York hard. Joints like “Pigs,” “Phuncky 
Feel One” and “Hole in the Head” promise 
new highs for the Hill in ‘92 and beyond. 
DREAM HAMPTON 
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i n a time when so many artists 
are jumping on either the 
Afrocentricity bandwagon or 
the gangsta bandwagon, DJ 
Quik came out just being 
himself. He didn’t beat his chest. 
He didn’t profess to teach or 
preach. He just told us how he was 
livin’, jheri curl and all — whether 
it’s hanging out with his boys 
(“Tonite”), walking through the 
‘hood (“Born And Raised In Comp-" 
ton”) or doin’ the wild thang 
(“Sweet Black Pussy”). Created 
to pump in your ride, Quik’s full, 
bottom-heavy production aimed right 
for the feet. And no matter where 
you lived, you could relate to 
Quik’s laid-back, conversational lyri- 
cal style; he spoke to us like we were 
his best friends. The result is 
that Quik Is The Name was a huge 
hit, winning over 880,000 new 
best friends. Quik’s success gives 
us hope that new talent can hit the 
jackpot from seemingly out-of- 
nowhere. And now that he’s added 
his other projects like 2nd II None, 
Quik doesn’t plan to go anywhere 
but back to the top of the charts. 

JAMES BERNARD 


i n this game where dues paying is often a rites of passage, 
Chubb Rock has proved he can and will contend. It’s the 
third time up and yes, The Chubbster has made his mark. 
Last year when Chubb Rock “jumped on the scene with a 
lean and a hard core dream,” his Treat Em’ Right EP 
caught many a hip-hop ear. Both lyrically and musically 
exciting and creative, almost every cut was a booty-shaker. 
And then, following up right on time and equally as dope, Chubb 
Rock’s 91 album The One was plain ole’ good. No need to worry 
about getting up to fast-forward-good. Satisfying-good. Good- 
good. So what more can you ask from an artist? Oh no, not account- 
ability to the community too — right? Wrong. Chubb’s ever 
present theme of positivity/afrocentricity truly makes him 
the “Big Man,” a Black knight in shining armor. In a skillful 
style that most artists cannot grasp when approaching “mes- 
sage” rap, Chubb manages not to bore you and still kick 
anti-drug, pro-Mandela flavor. With an unusual twist of 
imagination, Chubb’s got radio and jeep beats often rolled up 
into one song. For all his 260 and change pounds of Brooklyn- 
Jamaican-African grandeur, The Chubbster remains his hum- 
ble self, truly earning him the love and respect of hip-hop heads 
everywhere. KIERNA MAYO 



B y taking a sample that had been used numerous 
times (“Mo’ Bounce”) and droppiN 1 "The Funky 
Worm” over it, MC Breed developed the single 
“Ain’t No Future In Yo Frontin’,” which went on to 
sell 475,000 copies. Compared to other rappers 
who have sold as many records, Breed’s accomplishments 
seem a bit more noteworthy. First he had to be discovered 
in Flint, Michigan — a city close to Detroit but far from the 
sprawling hip-hop scenes of New York and California. 
Then he had to find a way to sell records without much pro- 
motion, since he had signed with an independent record label. 
Thanks to word of mouth, neither of these were prob- 
lems for Breed. ..although it was a slow process making it 
to the top of charts across the country. His main sup- 
port came from all over the Mid-West, and major cities like 
Oakland, Houston, Chicago, and Detroit. Now, a full year later, 
Breed is still being discovered in new areas. Most recent- 
ly, fans have been found in New York — namely Chuck D. In 
a recent visit to New York, Breed ran into Chuck, who 
was carrying only three tapes in his ride. Of course “Ain’t 
No Future...” was one of ‘em. J-MILL 


Y o-Yo stormed out of South 
Central this year with more 
than a little attitude and the 
full force of the Lench Mob 
amassed behind her. With 
her hand on her hip, she boldly marched 
into the Hip-Hop Nation, which some- 
times looks (and sounds) too much 
like a men’s locker room, and unapolo- 
getically injected a touch of womanism 
into the mix. As shamelessly as she rocked 
her blond braided extensions, Yo-Yo « 
mouth-to-(foul) mouth with Cube on “It’s 
A Man’s World” last year, dogging him 
out ruthlessly. Then, armed with a 
jolt from Ice Cube and the Boogie 
Men, her Make Way For The Motherlode 
LP announced that she was coming into 
her own. But her real achievement 
was as a singles artist. Adding a dab 
of melody on top, the remixes for 
“You Can’t Play With My Yo-Yo” and “Ain’t 
Nobody Better” rounded out the beats, 
complementing her fast, pinpoint deliv- 
ery. She had a huge impact beyond her 
music; we saw more than a few Intel- 
ligent Black Women’s Coalition hats at 
shows and conferences. And if the 
.B.W.C. takes off beyond being an 
important symbol, hip-hop itself will never 
be the same. But let’s face it Yo-Yo was 
not only a great female rapper; she was 
a great rapper — period. 

JAMES BERNARD 
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Featuring 

"What's On Your Mind 
(House Party II Rap Theme) 
By Eric B. & Rakim 

Plus 

Wrecks 'n' Effect 
M.C. Trouble 


Featuring 

The Title Track By L.L. Cool J 
Plus 


Heavy D. & The Boyz 
Grand Puba 

Leaders Of The New School 
Nice & Smooth 


Executive Producer And A&R Direction: Louil Silas, Jr. 
Executive Producers: Doug McHenry And George Jackson 
For The Jackson/McHenry Company 
Co-Executive Producers: Kid 'N' Play EL&9 


Executive Producers: Andre Harrell 
And Sean “Puff Daddy” Combs 


In Your Face In Early ■ 
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Bomb Squad 
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H ailing from Strong 
Island, MC’s Charlie 
Brown, Dinco D and 
Busta-Rhymes and DJ 
Cut Monitor Milo gave the 
rap year of 1991 a swift boom 
to the grill. The successful singles 
“Case of the P.T.A.” and “Sobb Story,” 
as well as the dope IP A Future With- 
out A Past , gained Leaders a 
devoted following of fans who 
remain captivated by the group’s 
energized production and lyrical 
style. With the strong presentation 
and aggressive back-and-forth 
routines, some hip-hop fans 
started to call LONS “The Cold 
Crush Brothers in Timberlands.” 
In fact, the LONS stageshow 
was so slamming that it landed them 
two appearances on “In Living 
Color” and spearheaded the irre- 
sistible dance, the East Coast 
Stomp. This is one new group 
whose uniqueness left an unshak- 
able image of hip-hop dopeness in 
everyone’s minds. LOU ROMAIN 















d OG and Da B.U.L.L.D.O.G.S.— or Black United Leaders Living Directly On 
Grooving Sounds — came out this year and put Boston permanently on the miznap. 
The first single “I Got Ta Have It” blew up like a a funk bomb across the country, 
■ and the video— which captured Boston and Da BULLDOGS with much flavor — helped 
I gain Ed O.G. crazy rek. During the reign of this single, Ed’s skilled flow and his 
strong reality-based lyrics captivated the hip-hop ears, while that fat beat and smooth horn 
kept the dance floor pumpin’. The follow-up single “Bug-A-Boo” made a little noize but “Be 
A Father To Your Child” had what some have dubbed the beat of the year, plus some tres- 
positive messages. Produced by the long-time New York DJ’s The Awesome Two, the album 
Life Of A Kid In The Ghetto has laid the groundwork for Ed OG to do damage well into ‘92. 

DJ RAINBOW 



Reachin a level of assassination 


featuring the singles 

“JUST ANOTHER TOSS UP” 

and 
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VIDEO PICKS 







1 991 may well be remembered as the year that rap 
video became a victim of its own success. Force fed 
by a system churning out roughly 150 urban music 
videos a month, this year saw a procession of old school 
acts gone soft, fat cat record producer “discoveries,” 
wannabe celebrity siblings, and Caucasian posers of 
every description competing with real rap acts for avail- 
able slots. Add to this the fact that established artists now 
make up the majority of video programming and you 
see why it’s harder than ever for something fresh and new 
to break through. But amazingly, it still does. A look 
through these VJ picks should convince even the most hard- 
line rap fan that there are still acts turning out videos with 
the kind of flavor and originality that propels rap forward 
into ‘92 and beyond. 


Here’s a few of our personal favorites 
— how many do you remember? 


•A Tribe Called Quest “Check The Rhime” 

•Black Sheep “Flavor Of The Month” 

• De La Soul "Ring Ring Ring Ha Ha Hey” 

•Ed O.G. & DA Bulldogs “I Got To Have It” 

• GangStarr “Just To Get A Rep” 

•Grand Daddy I.U. “Something New” 

• Ice T “O.G.” 

• K-Solo “Fugitive” 

•Leaders Of The New School “Case Of The P.T.A." 

• Main Source “Just Hangin’ Out” 

•Naughty By Nature “O.P.P.” 

• Nikki D “Daddy’s Little Girl” 

• Poor Righteous Teachers “Shakiyla (JRH)" 
•Resident Alien “The Dew Doo Man” 

• Son Of Bazerk “Change The Style” 

- CAPTAIN VIDEO 


FAB 5 FREDDY 

Host of "YO! MTV 
Raps, " Saturday edi- 
tion/video director 
“What stands out to me 
is the fact that a lot of 
the record companies 
have established a 
glass ceiling over the 
heads of the groups — 
they don’t give the 
artist the money that 
they need to give their 
audience more hyped 
videos. When a major 
label develops their 
new pop act, they 
spend $75,000 and 
better a lot of time on 
these artists’ videos. 
The record sales are not 
as impressive as that 
of rap artists, but they spend more money on pop. Rap artists can only 
get 20 to $40,000 to do a video, and to really begin to tap into what’s avail- 
able, you need to have $50,000 and better.” 

91 VIDEO PICKS 

• “Just To Get A Rep" Gang Starr 

(Directed by Freddie — “I tried to do a video that was 
really true and really honest... that ultra-street flavor.”) 

• “Dead Homiez” Ice Cube 

• “Case Of The P.T.A.” Leaders Of The New School 

• “Flavor Of The Month” Black Sheep 

• “My Mind’s Playin’ Tricks On Me” GETO Boys 



DEE BARNES 



Host of FOX-TV’s Tump It Up!” 

‘91 VIDEO PICKS 

• “Can’t Truss It” Public Enemy 

• “Check The Rhime” 

A Tribe Called Quest 

• “You Can’t Play With 

My Yo-Yo" Yo-Yo 

• “Case of the PTA” 

Leaders Of The New School 

• “All For One" Brand Nubian 



OHRIS THOMAS 


Host of Black Entertainment Tele- 
vision’s “Rap City ” 

‘91 VIDEO PICKS 

• "Slow Down" Brand Nubian 

• “Check The Rhime” 

A Tribe Called Quest 

• "O.P.P.” Naughty By Nature 

• "You Can’t Play With 

My Yo-Yo” Yo-Yo 

• “Around The Way Girl” LL Cool J 


ED LOVER 

co-host of “Yo! MTV Raps, ” week- 
day edition/rap DJ on WBLS-FM 


‘91 VIDEO PICKS 

• “Can’t Truss It” Public Enemy 

• “My Mind’s Playing Tricks on 
Me” Geto Boys 

• “Slow Down" Brand Nubian 

• “Flavor of the Month” Black Sheep 

• “Alwayz Into Something" NWA 


RALPH Me DANIELS 

Host of “Video Music Box" (on Channel 31 in New York City, started in 
1983)/co-owner of Classic Concepts, producing and directing company 

“I would say that rap is going back to basics, and the videos basically reflect 
what that’s all about, on an overall basis. Y’know, black and white grainy footage, 
basically a lot of low-budget videos. There have been some other directions, 
what the industry calls “alternative.” Groups like Dream Warriors, PM Dawn, 
even Anttex would fit in to something that has a really different look" • “Rap 
is about a culture— audio-wise, it’s probably the strongest example of the Black 
culture right now. I think video helps it out a lot; it accentuates it even more when 
you see it.” 



DR. DRE & 


MAX GOUSSE 

Programming Analyist, Video Jukebox Network3 

"1 991 was a great year for hip-hop. A lot of new acts really came to the fore- 
front because of the exposure they got from videos. ...The labels are getting 
paid.” 

‘91 VIDEO PICKS 

• “Summertime” Jazzy Jeff & The Fresh Prince 

• “Can’t Truss It” Public Enemy 

• “F*ck Compton” Tim Dog 

• “Trailer Load Of Girls” Shabba Ranks 

• “Playground (remix)" Another Bad Creation 
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Vyry/E ARE AT WAR Millions of Americans sit transfixed in froi 
V/Vjf Gulf War is in effect. Bust the facts: we showered a country 
with million-dollar bombs and then pretended that we were tou£®| 
then pretended that innocent civilians weren’t among the de&Sjifl 
in power, stronger than ever, and then pretended that we won. lg|S 
to start thousands of oil fires, many of which are still burning, deva 
We whipped ourselves up into a bloodthirsty frenzy and pretended tl 
beacon of hope in the world. 



JANUARY 

|~|UST SAY NO After becoming one of 
dJthe first African- Americans to register 
as a conscientious objector, Marine 
Corporal Tahan Jones bravely speaks 
at churches, colleges and high schools 
against the Gulf War. The Marines 


imme- 
diately start 
a smear campaign 
to discredit him as “insin- 
cere.” Jones stays strong and becomes 
a symbol of the absurdity of Black 
men fighting “sand niggers” (as the troops 
often called them) in Iraq when they’re 
still "niggers” at home. 


[pAON’T YOU HAVE A 
IL/ PHOTO ID.? The Fat 

Boys’ Human Beat Box 
gets caught way out 
there— Coatesville, Penn- 
sylvania, to be exact — 
where he is arrested 
for directing a home 
porno video starring a 14- 
year-old local on August 
4, 1990. He spent some 
major time (and duckets) 
in court fighting the, 
uh, rap and he sorta 
won: he got probation. 
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[U ] IP-HOP 

LtJl I T 

101 Big Bank Take Little Bank 
(Harlem River Press) is the debut col- 
lection of poetry by Paul Beatty, Amer- 
ica’s most prominent poet to grow up 
with hip-hop. 


rjOP THAT BANK ACCOUNT Luther 
Lr Campbell’s second nightclub, 
“Luke’s Miami Beach,” celebrates its 
second month of operation. Later, the 
2 Live Crew’s video for the single "Pop 
That Coochie" becomes the most 
requested on the Video Jukebox Network 
for months. Wonder why? Campbell 
also plans to drop an autobiography called 
The Uncensored Story of Luke and the 
2 Live Crew, but The Mind Squad thinks 
a better title would be Me So Fuckin’ Large. 



(Criminal 

^MINDED Dr. Dre of NWA 
assaults Dee Barnes, host of “Pump 
It Up,” at a Hollywood club. Dee Barnes 
files a criminal suit for assault and 
battery, which is settled on August 
27th. Dre pleads “no contest" and 
is sentenced to 24 months proba- 
tion, 30 days of community ser- 
vice and a $3500 fine. Additional- 
ly, he is required to make a PSA con- 
demning violence against women. 
Dee is also suing Dre in civil court 
for $27 million, a case which is 
still pending. 



FEBRUARY 



J ORE NEWS ON THE ELEVENTH On 

February 11, Flavor Flav is arrest- 
ed for allegedly assaulting his girlfriend, 
Karen Ross. The New York Posts irresponsible 
coverage prompts an irate response 
on PE's new album. Later, in a Village Voice 
interview, Chuck insists that “she was 
kicking his [Flav’s] ass.” 


ErAAN WE TALK? "Hip-Hop At It’s 
^L^Crossroads," a seminar hosted 
at D.C.’s Howard University, was a 
productive effort at preserving the hip- 
hop legacy. But it was the "Bitches, Skeez- 
ers and Hoes” panel that will be forever 
remembered as the show-stopper. 

g ACH ONE, REACH ONE In the Big 

Apple for the Grammy Awards, Ham- 
mer stops by a local grade school to inspire 
about 80 seventh graders. 

A CRY FOR HELP Rev. Bob Hart- 
4 /uley of East Palo Alto, CA begins two- 
week vigil during which he lived on a noto- 
rious crack corner. He wanted to 
"protest the violent killings among our 
youth.” 

Q ’M PLATINUM, BITCH, AND I DIDN’T 
HAVE TO SELL OUT Too Short’s 
album, Short Dog's In The House, hits 
a million copies. 

I HBONY AND... In San Francisco, 
^Asians and Blacks hold a conference 
to tackle tensions between them. 
Together, they make plans to help 
develop African-American small businesses 
in their communities. 


Jon Shecter and Rob Tewlow join the inmates 
for the special concert, which also 
featured Chill Rob G. There was no 
truth to the rumor that unpaid parking 
tickets prolonged Shecter’s stay at 
Rahway. 

S HOO LITTLE, TOO LATE Dead for 52 
J years, blues legend Robert Johnson 
finally goes gold: a box set of reis- 
sues jumps into Billboard’s Pop Top 100, 
and wins him a Grammy for “best his- 
torical recording.” 


MARCH 

'-TPOO FUCKIN’ BROKE? After donat- 
J ing $2,000 to the Republican party, 
Eazy gets a chance to lunch with the Pres- 
ident. An excited gangsta arrives in 
D.C. hoping to meet Georgie, only to be 
greeted (barely) by fellow Republicans. 
But the press loved it, which is what Eazy 
wanted in the first place. 



TrjLACK STEEL The Lifer’s Group 
l^has the shortest world tour in his- 
tory: “Rahway Prison, That’s It” The Source’s 



I All 0 SELLOUT Malcolm X’s legacy was 
LKJup for sale when Columbia Uni- 
versity announced that they were plan- 
ning to purchase the Audobon Ball- 
room, the site of Malcolm’s assassination. 
Isis of X- Clan participated in a well-attend- 
ed benefit concert to preserve the hall 
as a historical landmark. 


and others were there to kick major sci- 
ence. 

[Al .W.A WARNED US Rodney King. Rod 
J Jney King. Rodney King. On-the-job 
LAPD stopped him for speeding but 
instead of getting a ticket, he got 
blows with fists and clubs. Fortunate- 
ly a passer-by video-taped the beat- 
ing and the world was able to see 
police brutality in full effect. King hs a 
pending suit against the LAPD for $56 
million. 

@TREET JUSTICE The After Mid- 
night Club dogs the City of Philadel- 
phia in court (law, not b-ball) after 
cops illegally shut the hip-hop joint 
down. 

rr 'REEDOM! Namibia, located north- 
Lr west of South Africa, celebrates 
one year of independence from 75 
years of South African rule. 

I I EY, LEGGO MY SHOPPING CART The 

J~J City of Miami was fined for destroy- 
ing the possessions of the thousands 
of homeless people living in parks or beneath 
overpasses. This is about the only 
(small) victory that the homeless had all 
year. 

A ND JUSTICE FOR ALL Pasquale Rauc- 
ur\o, the last defendant in the Bensonhurst 
murder, is acquitted of murder charges 
but convicted of “lesser” counts. Of the 
eight defendants, only one was convicted 
of murder. Raucci was found not guilty 
of murder, manslaughter and discrim- 
ination but found guilty of weapons 
possession and menacing. We guess Yusef 
Hawkins wasn’t murdered; he was just 
“menaced” to death. 

(r>A PRIZE! NOW THAT I’VE GOT 
^->Y0UR ATTENTION... Milwaukee 
city official Michael McGee forms the Black 
Panther Militia and threatens to start shoot- 
ing white folks — randomly— unless con- 
ditions for the city’s Blacks get better 
by 1995. More shocking, the nationwide 
press was surprised to see that he 
had wide popular support among fed-up 
inner-city Blacks. 


APRIL 

1 r | UXTABLE STATE Black colleges expe- 
I J1 J rience a record number of applications. 
Experts point to the "Cosby factor.” 


HERE IN NEW YORK IS 
GERMANY? DMC annu- 


r \EAD AIR KDAY, the Los Angeles based 
LL-/24-hour hip-hop station, suddenly 
disappears from the airwaves. 

y ND THE GODS SAY THEIR PIECE Media 
AAssassin Harry Allen mediates an 
"Islamic Summit” at The Source. The roundtable 
discussion creates important dialogue 
between members of The Five Percent 
Nation of Islam and The Nation of 
Islam. Poor Righteous Teachers, Stet- 
sasonic, Paris, Brand Nubian, Lakim Shabazz 


the best 
of Hip-Hop DJs. 
This year’s World Cham- 
pion was DJ Dave from Germany. 


r \NE YEAR LATE De La Soul makes 
iy the cover of Rolling Stone as one 
of the four “new faces” to watch this year. 


i in 

jrJk 


I IDE THE STEAK KNIVES Dr. Dre and 

J Ice Cube do lunch in L.A. but do not 
make nice-nice. 


r iAP, CHUCKIE, RAP On Jesse 
/ AJackson’s syndicated talk show, 
Chuck D, Big Daddy Kane, Young MC, 
and Sister Souljah are on hand to blab 
(endlessly) about hip-hop. At one point, 
while Chuck is making a serious point, 
Jesse interrupts him to ask him to 
rap. Chuck doesn't want to, but Jesse 
keeps bugging him, so he raps. Within 
a couple of months, Jesse’s show is can- 
celled. 

(^>CHOOL’S OUT Northern Cali’s San 
Lorenzo High School shuts down due 
to riots and racial tension. A security guard 
stopped a Black female student, chastis- 
ing her for wearing a t-shirt which said: 
“It’s a black thang, you wouldn’t under- 
stand.” In reaction, six students kicked 
and beat the guard, students bugged out, 
and schools were closed. Finally allow- 
ing students to wear such shirts, the school 
principal was still “concerned that the 
shirts seemed to be preaching separatism.” 

Hr YE ALLY? (CHAPTER ONE) The 

J A Department of Health and Human 
Services, which is headed by an embar- 
rassing Black man, reported that “Amer- 
icans are generally living longer, but the 
life expectancy of Blacks is continuing 
to shorten alarmingly.” 

rAULLY TACTICS In an effort to pub- 
.TJlicly embarrass him, Cleveland 
Mayor Michael R. White is served with 
a subpoena while he hosted the annu- 
al gathering of the nation's Black may- 
ors. By the way, Marion Barry went to 
jail in October for a first time cocaine pos- 
session conviction. And, this year, 
there was a flurry of investigations in the 
affairs of Black politicians, and more than 
a few feel they’re being targeted for spe- 
cial treatment. Say it ain’t so. 




J Ay | ICS MEET GUITARS MTV Unplugged 
U J puts rock/funk band Pop’s Cool Love 
behind LL Cool J, MC Lyte, De La Soul 
and A Tribe Called Quest and started a 
“trend.” Everyone is talking about 
live instruments and hip-hop. By 
year's end, LL is performing with 
a thirty-piece orchestra. 
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MAY 

1 I A! Bush receives an honorary degree 
LrJfrom historically-Black Hampton Uni- 
versity, but most students neither applaud 
nor stand. 



I I NDER ATTACK Winnie Mandela is found 
^LJguilty of kidnapping charges, even 
though she was 200 miles away from the 
alleged attacks. Say this three times 
without laughing: “Winnie Mandela got a 
fair trial in white South Africa . " 



jazz saxaphonist Branford Marsalis perform 
together on S.O.B.’s stage in New York City 
before an amazed audience. At one point, 
when Branford holds an intense note 
and DJ Premier deftly cuts the beat, hip- 
hop reaches the pinnacle of artistic 
expression. 


by K $ 


B IG SHOT A huge 14-by-48 foot repli- 
ca of the album cover of DJ Quik's Quik 
Is The Name graces the world famous Sun- 
set Strip in Hollywood. Quik is the first rap- 
per to have a billboard on the strip. 


i \ j I ONKEY SEE, MONKEY DO Vanilla Ice, 
J VJnot exactly respected for his original 
lyrics, gets caught “sampling” whole 
verses from Sir Mix-A-Lot. 



JUNE 

( rAOOD VIBRATIONS? Marky Mark and 
liJthe Funky Bunch win the rap category 
at the Boston Music Awards. 

SHOULDN’T HAVE DONE IT? Arrested 
^/and convicted for shooting his cousin 
and trunking a small arsenal, Slick Rick 
gets bailed out by rap kingpin Russell Sim- 
mons to the staggering tune of $800,000. 
In the six weeks’ before going back, Rick 
records two albums, shoots six videos and 
names his newborn after himself. In our 
July issue, The Source runs an exclusive 
first interview with the jailbound Ruler. 


I Vi jOVIN’ ON UP NWA does the impos- 
J VJsible when they enter the Billboard 
Pop Album chart at number two without a 
video or a single. The next week, they hit 
the big numero uno, knocking out Paula 
Abdul. 


T HOSE WHO WILL RANT OF 199 rs mad commercialization 
should see what Freedom Williams sees: “Music is a train 
and it cannot be stopped.” Some of the accused “sell outs” 
have actually been more creative, more strategic and better com- 
pensated than anyone thought was possible. The rap train is 
not breaking down, it has just covered more ground and 
crossed every border. 

With that in mind, put your hands together for the groups that could not 
be denied props. Color Me Badd, Boyz II Men, C+C Music Factory, and Bell 
Biv Devoe. They are concrete examples of how hip-hop can be used with soul- 
ful vocals, harmonies and dance music, and still not forget from whence it 
came. These groups have dropped phenomenal debut albums that reached 
platinum sales and beyond. Such spellbinding results are not based on 
talent alone. (If they were, the number of platinum hip-hop albums would 
be countless.) The key has been taking hip-hop instinct on alternate routes 
to make music often as powerful and dope as rap. 

Color Me Badd and Boyz II Men have relied heavily on ballads to create 
their fame. Both of their albums Ilaunt a inch and romantic approach to song- 
writing and a commitment to strong vocals, much the way groups of the sev- 
enties did. This return to musicality will give these groups the kind of 
longevity and credibility that will benefit all urban sounds. The great 
thing about these albums is that they do incorporate strong hip-hop beats and 
decent rhymes on faster jams, using guest producers and rappers who get the 


j~| OADED Bushwick Bill gets drunk on Ever- 
l!_sclear and shoots his eye out on an unsuc- 
cessful suicide mission. A tragedy, but it 
made a great (if sickening) album cover, 
which goes near platinum album and 
spawns a smash single. 


[\ ADIES CURSE Bytches With Prob- 
ijilems and Harmony get into a heated 
debate over the word “bitch" and the 
values of hip-hop womanhood in front 
of millions of “Donahue" show viewers. 


I ET’S TALK 500 rap lovers get togeth- 
l~aer to schmooze and talk business, 
art and politics at a Los Angeles confer- 
ence hosted by the Committee For Excel- 
lence In Black Music. A beautilul sight, indeed. 


RESPECTS MC 

J'ATrouble dies 
after an epileptic 
seizure, but she will 
always be remem- 
bered by her family, 
friends and fans. 



r L~j AVING THEIR CAKE AND EATING 

T J IT, TOO Philly station WUSL Power 99 
starts advertising a “no rap workday” 
but reinstates a rap show — ,r Tbe Thunderstorm” 
featuring Colby Colb — after dark. 
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jobs done. 

C+C Music Factory and Bell Biv Devoe even more aggressively used rap 
influences, but through packaging, kept it accessible. The presence of veteran 
rapper Freedom “no shirt” Williams in the pop machine, gives their overt- 
ly manufactured techno-sound a raw edge. Despite the light lyrics, rap’s pres- 
ence cannot be denied and keeps the form alive in the minds of the masses. 
More favorably, Bell Biv Devoe’s street-wise debut album shocked those who 
loved them during the New Edition years. They shamelessly came out 
with funky tracks, raw grooves and often misogynist lyrics that could not be 
neglected by even the most critical hip-hop fans. With Roxbury begin- 
nings, hard “Shocklee” beats and Jam/Lewis funk expertise, the music 
was fail proof. 

These groups illustrate that the key to (commercial) success is balance. They 
have each been expertly molded to be more than just music makers. They rep- 
resent ideals and fantasies that the world can easily grasp. The world is not 
always clever. These groups are blatant packages of handsome men, shape- 
ly girls, precision haircuts, the illusion of perfection and genuine talent. When 
the public sees these things, they become too starry-eyed to realize that most 
of their “stars” are brothers. Unfortunately, when the hip-hop community sees 
their success, they sometimes become too vexed to realize it’s brothers who 
have discovered two things: the secret to getting paid and, that it works. 




’ Q odlie Coo chie ’ , the sassy single from Biv Entertainments hottest 
new tappet, HC BtaiflS. Available on Motown records & tapes. 



© 1991 Motown Record. Company, L.P. 
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‘-fpONY BROWN-NOSER 1991 was 
J definitely the Year of the Black 
Conservative. The veteran tele-jour- 
nalist whose show, Tony Brown’s Jour- 
nal has been the most prominent forum 
for Black politics for twenty-five years, 
has a gaudy, upscale coming-out party 
to announce that he’s becoming a 
Republican. All year, sociologist Shel- 
by Steele did the talk show thang, 
telling African Americans that they are 
scared to achieve and that’s why so many 
of them have no jobs or are on welfare. 
And then, there’s wartime poster boy Colin 
Powell and, of course, Clarence Thomas. 
As the younger Black generation gets 
angrier and more restless, these folks 
are turning a deaf ear to the plight of the 
youth and getting more complacent. 


|r\OUGHBOY RULES Boyz ‘N The 
[~yHood hits the silver screen. Even- 
tually, it collects an astounding $50 mil- 


JULY 


n ET’S ROCK, DUDE Public Enemy gets 
iloud with thrash metal band Anthrax 
on a souped-up, guitar-laden “Bring 
The Noise." The video makes history by 
getting play on both “Yo! MTV Raps!" 
and “Headbangers Ball." 


VtfVJlLD WILD WEST The Boo-Yaa 
YAY TRIBE and Tone-Loc’s posse have 
a shoot-out outside of a crowded Pal- 
ladium nightclub in L.A. Shockingly, no 
one is hurt, although bullets did fly. 


r\| 1 0 JOKE Ice T, whose impressive act- 
IjXjing debut in New Jack City was 
the talk of the summer, lets his hair down 
with Black rock band Body Count on the 
Lollapalooza Tour — the "Rainbow Coali- 
tion” of musical events. 


lion in revenues despite some initial vio- 
lence at theaters across the country. In 
the fall, Entertainment Weekly crowns 
Boyz “the summer’s most important movie.” 
Rumors circulate that Columbia Pic- 
tures is pushing for an academy award 
nomination for Ice Cube. But let’s not 
forget John Singleton, the incredible 23- 
year-old director from South Central 
who put his community on the screen 
in such a breathtaking manner. Singleton 
told the Mind Squad that his next film 
will be called “Poetic Justice” and will 
be about the war between Black men and 
women. 


vy.\ /ELL. HE’S KIND OF AN OFF-RED 

J J Source correspondents Jackie 
Paul of Philadelphia and Geoffrey K. Watts 
of Chicago are hot on the heels of an 
impersonator who’d been booking 
shows in Redhead Kingpin’s name. 
On the nineteenth, the impersonator, Barry 
Hodges, is arrested and imprisoned 
for fraud, and The Source breaks the story 
nationally. Incidentally, he looked noth- 
ing like the Kingpin. 

HB^RAND NEW FUNK British jazz- 
L^3funksters Brand New Heavies hit the 
studio to play live tracks behind some 
of the dopest rappers on the planet like 
GangStarr, Main Source, Black Sheep, 
Grand Puba and Third Bass. Wanna hear 
it? Well, you can — it’ll all be on the Heav- 
ies’ second LP. 


H ILL VS. T HOMAS 


licist Harry Allen. John Singleton, Q-Tip 
and Dee Barnes were there, too. The 
panel was topped by a massive party, 
hosted by The Source, which made hip- 
hop history by featuring performances 
from the Rock Steady Crew, the pioneering 
posse of breakdancers, and the Ultra- 
magnetic MC’s. For the new-school 
flavor, Tim Dog, Poor Righteous Teach- 
ers and the Blastmaster KRS-One 
raised the roof, giving more than the packed 
house could handle. Stay tuned for 
the home video. 


(B^MILE FOR THE 
^CAMERA This 
year, over nineteen Black-directed, 
written or produced films hit the screen. 
The New York Times Magazine takes notice 
with a cover featuring eight of our Boyz 
N Hollywood. Although most of these "Black” 
films never had a real chance to reach 
their audience, there’s still a historical 
thang goin’ on here. 


S' HHE MAIN EVENT(S) During The 
J Source’s "Hip-Hop Focus” panel at 
the New Music Seminar, Third Bass’ MC 
Serch shouts down Public Enemy pub 


Bush’s boy: How will Thurgood 
Marshall’s replacement rule on 
critical affirmative action, civil 
rights, and abortion decisions? 


veryone in Amer- 
ica has either 
read or wit- 
nessed the seri- 
ous sexual harass- 
ment charges 
that Anita Hill, an Oklahoma 
law professor, levelled against 
the Clarence Thomas, now 
the country’s 106th Supreme 
Court Justice. 

Before these allegations, 
I was already firmly against Clarence 
Thomas’ taking Thurgood 
Marshall’s seat on the Court. 
Yes, Thomas has a fat edu- 
cation and has held jobs that 
any man would kill for, but I 
just couldn’t understand where his head was on issues that will 
forever affect all Americans, but especially African-Americans. 
His opposition to affirmative action, his waivering stance on civil 
rights legislation and his refusal to answer any questions 
about Roe vs. Wade (the landmark abortion ruling) all made him 
the wrong man for such a high position, especially with little prior 
judicial experience. 

How could any African-American oppose issues such as these 
and cry wolf later on national television by complaining about 
a “ high-tech lynching for uppity Blacks'?” I know what a lynch- 
ing is, but what is an <( uppity” Black ? Is it a Black person 
who publicly dogged his own sister for being on welfare ? Is it a 
Black person who is so intent on personal success that he’ll sell 
out a proud history of struggle? 

Beginning on October 11,1 listened to Professor Hill detail her 
charges and, as a woman, I naturally felt sorry for her. Hill stat- 
ed that the incident took place ten years ago, but like other vic- 
tims of sexual harassment, she felt trapped between private humil- 
iation if she kept quiet and public indifference (and the possible 
loss of her job) if she complained. However, the behavior she com- 
plained about would have been enough for me to start typing up 
my resume with the quickness, but all women don’t think 
exactly alike. 

Although we still don’t really know who lied, it doesn’t matter 
much to me. In my mind, there was only shock as I watched two 
educated, professional African-Americans tear one another 
apart before a panel of white men. My sympathy goes out to both 
Hill and Thomas. 


THE HIp-hc >P YEAR IN 





fj\ T LEAST THEY DON'T HAVE TO 
j-ASELL PENCILS Boo-Yaa TRIBE, 
Tony D and the XCIan posse feel the vibe 
of the recession when they are dropped 
from Island Records. X-Clan gets 
picked up by Polygram. 


: SONG 

white “All- 


American lacrosse players" are accused 
of raping a Black woman at St. John’s 
University. Even though her testimony 
matched eye witness accounts, they were 
found “not guilty.” 


J UST IN TIME FOR ARSENIO To 

stop knuckleheads from causing 
“trouble,” Dallas joins at least fourteen 
other cities in imposing curfews on 
young people. Kids under 17 gotta be 
in after 11 PM or face “detainment," and 
their parents can be fined too. 


fc j USTED! The Recording Industry Asso- 
LE^ciation of America spearheads 
raids on cassette counterfeiters in 
eight states, netting almost 100,000 
fake tapes and putting more than thir- 
ty criminals in jail. 



AUGUST 


(RUMMER JAM Jazzy Jeff & The 
^✓Fresh Prince come back smooth 
with “Summertime,” sporting a sur- 
prisingly “street” style. It was the other 
jam of the, well, summer, (the first, of 
course, was “O.P.P.") dominating MTV 
and hitting the Billboard Pop Top Ten. 

HeAoCK ON! KRS-One’s best friend, 
Jumentor and DJ, Scott La Rock, 
died four years ago. 

n EE VS. BARAKA: THRILLA IN BROOK- 
LLjLYNNA Amiri Baraka organizes 
protests, delivering a letter to Spike Lee 
that attacks for (potentially) short-sell- 
ing Malcolm X’s life in the new film he's 
working on. Baraka branded Lee as a 
backstabbing Uncle Tom, when Spike 
is really the proud papa of a revolution 
in Black film. Both the so-called main- 
stream and “Black press” portrayed Bara- 
ka as an aging nut when he is really the 
greatest African-American poet of his time. 
This could have been a serious discussion 



lets cover the story, and the cops 
don’t investigate, even though they 
have a sub-station nearby and regularly 
monitor Mbanna's show, on which you 
could clearly hear the blast. 


if it wasn’t made into such a circus. 

(rAOMEDY! Well-known, rabid censor 
'^^Jack Thompson tells the Boston Her- 
ald that he hopes to “dry up all demand 
for rap records.” 

~rfVE MILLION MONEYBAGS Chuck 
J -1 D drops a $5 million suit on the McKen- 
zie River Company after it samples 
his voice in a St. Ides ad. YoYo, Ice Cube, 
Rakim and the EPMD do not sue, 


because they did the commercials vol- 
untarily and, presumably, for stoopid amounts 
of cash. And we can’t front: the ads were 
dope — dope lyrics, dope production. But 
the debate lingers on. 

(rAHEAP SHOT A bullet from a .357 
Magnum rips through the windows 
of a project where Mbanna Kantako 
is broadcasting his pirate radio sta- 
tion, Black Liberation Radio, as he 
has for five years. No local media out- 


THE YEAR 
IN UK RAP 


by Ben Smith 


1 991 HAS BEEN ANOTHER GOOD YEAR 
for UK rap with the rise of more and more tal- 
ented rappers and the development of a 
harder, grittier London sound. Leading the way 
are groups like the London Posse, Dominant 
Force, and Hardnoise, who have all produced 
slammin’ material in ‘91 — original rhyme styles, funky 
beats and raw production that’s not too muddy or cluttered. 

Perhaps the greatest difficulty which the UK rap scene 
has faced in ‘91 has been the lack of major label investment, 
leaving money tight and the production facilities avail- 
able basic. However, some determined artists like Pogo, 
Biznizz, Sirus and Blade have shown the majors that 
hardcore hip-hop still sells by pressing up their records them- 
selves and selling them directly to retail stores. Not only are 
these records dope, but the advantage of this, of course, 
is that the artist has total control over his music. 

Major labels have waken up to the fact that there is a flour- 
ishing British funk and jazz scene which has close links with 
hip-hop. The Brand New Heavies, in particular, have 
enjoyed great success with their funk revivalist sound; 
and in a similar vein, the Young Disciples and Dodge City 
Productions have both kept London’s dancefloors busy 
with their wicked blend of hip-hop, soul and jazz. 

Rappers such as Hijack, Katch 22, and the Black 
Radical have also begun to address more political issues, 
dealing with what it’s like to be a young, Black brotha in Britain 
in the 1990’s. Hijack’s material did suffer from being held 
back by their record company for nearly 18 months, but they 
won maximum respect for their incredible live perfor- 
mances with Ice T in Europe. 

Shortage of space makes it impossible to do justice to 
all the talented rappers who’ve come thru in ‘91 , but spe- 
cial respect is due to Caveman and Sounds of Sha’Bass 
for the clean, crisp sound they’ve pioneered. ‘Nuff props 
also go to Kold Sweat records, who have established them- 
selves as the premier UK rap label with an incredible ros- 
ter of talented artists. 

So who’s gonna blow up in ‘92? My money’s on the Demon- 
boyz, Son Of Noise and MC Storm. 


[”p\R. KING WOULD BE PROUD.. .NOT 

li^Using tactics “borrowed" from the 
Civil Rights Movement, anti-abortion 
zealots descend upon Wichita, Kansas, 
to intimidate and terrorize women fac- 
ing perhaps the most difficult, most painful 
decision of their lives. 

[b) Y ANY MEANS NECESSARY Detroit 
L23opens the nation's first public 
school for inner-city boys. It’s a good start 
but little Black girls need attention, 
too. 



1-HAT’S GOIN’ ON? (CHAPTER 
I ONE) CitMfi Heights, Brooklyn explodes. 
A senseless accident leads to a sense- 
less murder fueling senseless (but 
longsimmering) tensions; a mayor’s sense- 
lessness allows the insanity to explode. 
In a senseless world, what do you 
expect? 


raRST PRIZE, 1991 “UNCLEAR ON 
J" THE CONCEPT’’ COMPETITION 

After being sweated by a white police offi- 
cer, an angry Michael Hamm calls him 
a “cracker” and gets charged with vio- 
lating Florida’s Hate Crimes Act. Even 
a spokesperson for the local police 
says that the officer’s charge against 
Hamm seems a little ridiculous. 


A I OBODY’S SMILIN’ Cops bust into 
UrjRakim’s Long Island home expect- 
ing to find drugs, but instead they find 
one illegal weapon and immediately 
book him on illegal handgun possession. 
When the press hits about Rakim's 
arrest, the I.R.S. is happy because 
they’ve been looking for him. Why? 
Back taxes. The case is still unre- 
solved, though it’s doubtful The R will 
do any time. 



(^ELF-CONSTRUCTION KRS-One 
'^introduces his Human Education 
Against Lies (H.E.A.L.) project with the 
all-star single “Heal Yourself.” It’s also 
the debut release on his own Edu- 
tainer Records. 
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Ben Smith is a freelance rap journalist and the UK 
distributor of The Source. 


NOW AVAILABLE IN A RECORD STORE NEAR YOU 


I 



JII3RI i o s 

featuring 

Billboard rap single: 

THE HOUSE THE DOG BUILT 

and 

- I'll Be There For You 

- Livin' in the Life 

- Sista, Sista 

- Blame it Oh The Horns 

Available in CD, Cassette and LP 
7 2327 31000 2 , 4 & 1 


COMING SOON TO A RECORD STORE NEAR YOU 



MARK THE PERIMETER 


FEATURING: 

THE FUNKULATOR - KICK THE WILLIE BOBO - BRIDE OF DOOM 
SHORT CIRCUIT THE SYSTEM - ROCK THE TERROR MENTAL 
MUMMIES IN MOTION 





Blacked-out in the place to be 


with the 






|"b) LACK POWER, DUDE The PiWic Biemy- 
'-E> Anthrax tour opens in Poughkeepskie, 
New York. Chuck D talks about Black Power 
to a 95% white audience, and Flavor Flav 
headbangs with Anthrax bassist Frank 
Bello during the encore, “Bring The 
Noize.” 


[Really? (chapter two) Billboard, 
lluthe music business’s bible, writes 
that “many adults are just as enthusiastic 
about rap as teens.” 

11 1TTLE TOWN ON THE PRAIRIE Nicode- 
ILimus, Kansas, celebrates its 100th 
birthday. Founded by ex-slaves after 


1991 OFFICIAL RIAA CERTIFICATIONS 

Gold and Platinum awards (in other words, who got paid) 

ALBUMS 


MULTI PLATINUM (at least two million units sold) 

•C&C Music Factory Gonna Make You Sweat (3) 

•The Simpsons The Simpsons Sing The Blues (2) 

PLATINUM (one million units sold) 

•Jazzy Jeff & The Fresh Prince 
•Color Me Badd 
•NWA 

•Boyz II Men 
•Another Bad Creation 
•Guv 

•LL Cool J 
•Soundtrack 
•Too Short 
•Public Enemy 
•Ice Cube 


Homebase 

C.M.B. 

Niggaz4Life 
CooleyHighHarmony 
Coolin’ at the Playground 
The Future 

Mama Said Knock You Out 
New Jack City 
Short Dog’s In The House 
Apocalypse ‘91 
Death Certificate 


GOLD (500,000 units sold) 

•Young MC 

•Heavy D 

•GETO Boys 

•3rd Bass 

•Gerardo 

•DJ Magic Mike 

•De La Soul 

•IceT 

•The Boys 

•Digital Underground 

•DJ Quik 

•EPMD 

•Hi-Five 

•Ice Cube 

•Bell Biv Devoe 

•Soundtrack 

•Vanilla Ice 

•Naughty By Nature 

SINGLES 


MULTI PLATINUM (at least two million units sold) 


Brainstorm 
Peaceful Journey 
We Can’t Be Stopped 
Derelicts Of Dialect 
Mo’ Ritmo 

Bass Is The Name Of The Game 
De La Soul Is Dead 
O. G. Original Gangster 
The Boys 

This Is An EP Release 
Quik Is The Name 
Business As Usual 
Hi-Five 
Kill At Will 
WBBD — Bootcity! 

Boyz ‘N The Hood 
Extremely Live 
Naughty By Nature 


•Color Me Badd 

PLATINUM (one million units sold) 

•Naughty By Nature 

•Jazzy Jeff & Fresh Prince 

•C&C Music Factory 

•Boyz II Men 

GOLD (500,000 units sold) 


“I Wanna Sex You Up” (2) 


“O.P.P.” 

“Summertime” 

“Gonna Make You Sweat” 
“MotownPhilly” 


Columbia 

Geffen 


Jive 

Giant/Reprise 

Ruthless/Priority 

Motown 

Motown 

MCA 

Def Jam/Columbia 

Giant 

Jive 

Def Jam/Columbia 
Priority 


Capitol 

MCA 

Rap- A- Lot 

Def Jam/Columbia 

Interscope 

Cheetah 

Tommy Boy 

Sire/WB 

Motown 

Tommy Boy 

Profile 

Def Jam/Columbia 

RCA 

Priority 

MCA 

Qwest/WB 

SBK 

Tommy Boy 


Giant/Reprise 


Tommy Boy 
Jive 

Columbia 

Motown 


the Civil War, it is the oldest all-Black town 
west of the Mississippi (and the only one 
left). 

Pc ROASTED In a rare act of spunk, Mayor 
LfADavid Dinkins declares Richard 
Pryor Day in New York City. At a star-stud- 
ded event hosted by Robin Williams, Pryor’s 
celebrity friends roast him mercilessly. 

//^LEANING HOUSE The country’s 
'^bloodiest prison riot in eleven years 
jumps off in Montana, sending shock waves 
throughout the entire, painfully-over- 
crowded “correctional” system. For over 
four anxious hours, inmates grabbed con- 
trol of the maximum security facility 
and killed five fellow prisoners sus- 
pected of being informants. 


m 


I EWSWEEK GETS CONSCIOUS? 

J With a cover that asks “Was Cleopa- 
tra Black?" this bastion of anti-rap hype 
discovers Afrocentricity. Even they had 
to admit that we’ve been fed historical 
lies for years, and their effort was ambi- 
tious, if uneven. 

/HAT’S GOIN’ ON? (CHAPTER 

I TWO) In Jordan Downs, an L.A. pro- 
ject, a Hispanic family complains to 
the cops about local drug dealers, who 
happen to be Black. One night, their house 
catches on fire, killing five people, 
including a two-year-old. While trying 
to save his family, the father was 
approached by a young Black man; the 
father panics and shoots the Black 
man. Turns out that the guy was just try- 
ing to help. Scared, Hispanics ask for seg- 
regated housing projects. 

S'P.K.O. ‘Mama Said Knock You Out” 
J is awarded Best Rap Video at the MTV 
music awards. LL steps on stage to a warm 
reception from NWA, who presented 
the award and respectfully hugged him. 

ri)RIME TIME POSSE The Fresh 
T Prince opens his second season 
in Bel-Air on TV. And, oh yeah, he and Jazzy 
Jeff had a platinum album this year, too. 


OCTOBER 


r± ONE HOLLYWOOD? Ice T stars in Ric- 
ochet opposite Denzel Washington 
as a streetwise hood — right on the 
heels of his screen debut as a streetwise 
cop in New Jack City. 

1-1 IT THE ROAD The all-new, shin- 


CO 


J ing, dope Source van hits the road, 
wreaking havoc and giving away all 
sorts of free hip-hop shit. Joined by 
Sony Music artists like Cypress Hill, 
Tim Dog, Nikki D and Nice & Smooth, the 
van hit sixteen cities before the author- 
ities caught up with them Gust kidding). 
Look for the Source van out West soon. 


•Heavy D 
•Marky Mark 
•Color Me Badd 
•3rd Bass 

•Lisa Lisa & Cult Jam 

•C&C Music Factory 

•C&C Music Factory 

•The KLF 

•Father MC 

•Gerardo 

•Hi-Five 

•LL Cool J 

•LL Cool J 

•Salt ‘N Pepa 

•Prince 


“Now That We Found Love” 

MCA 

“Good Vibrations” 

Interscope 

“1 Adore Mi Amor” 

Giant/Reprise 

“Pop Goes The Weasel” 

Def Jam/Columbia 

“Let The Beat Hit ‘Em” 

Columbia 

“Things That Make You Go Hmm...” 

Columbia 

“Here We Go” 

Columbia 

“3AM Eternal” 

Arista 

“I’ll Do For You” 

MCA 

“Rico Suave” 

Interscope 

“1 Like The Way” 

RCA 

“Around The Way Girl” 

Def Jam/Columbia 

“Mama Said Knock You Out” 

Def Jam/Columbia 

“Do You Want Me” 

Next Plateau 

“Gett Off” 

Paisley Park 


S~PHE ENEMY STRIKES PLATINUM 

J Public Enemy enters the Billboard Pop 
Album Chart at #4 with their fourth 
album, Apocalypse ‘91... The Enemy 
Strikes Black. 



@TEP TO 
THE REAR 
AND CHEER 

Tim Dog hits 
the top spot 
on the Billboard 
Rap Charts with 








FAMflY 


LOOK FOR THESE 
NAUGHTY BY NATURE 
RELEASES AVAILABLE ON 
TOMMY BOY COMPACT 
DISCS, CASSETES AND LPs. 


unit management 


CONGRAT 


ON THEIR 

Outstanding 

Platinum 

Performance 


PRESIDENTS: 
QUEEN LATIFAH 
& SHA-KIM 



“F*ck Compton,” bringing the Bronx 
back and jumping NWA (as well as all 
their wannabes) with a full-frontal dis. 
New York loves it; Cali rolls its eyes. 

ON, GIRL “Sisters In The Name 
Of Rap" showcases some of the best 
talent in rap. The all-female show 
flaunts fly feminine flavor from MC 
Lyte, Queen Latifah, Yo-Yo and newcomers 
The Poison Posse and Nefertitti. The event 
is hosted by Dee Barnes and is filmed 
for pay-per-view cable. 

^HRICK OR MUTHAF*CKIN' TREAT Ice 

J Cube’s third solo project, Death 
Certificate, hits the streets on Hal- 
loween. Some small record stores stay 
open way past midnight to handle 
Cube-hungry rap fans. 

A NOTHER BROTHER GONE Trouble 
j^AT-Roy of Heavy D and the Boyz 
would have celebrated his 24th birthday. 
His untimely death last year on the 
Heavy D/Public Enemy Tour was a seri- 
ous loss to the rap community. 

[>7id goes to college, play 

i \ BECOMES A MINHVIACK House Party 
II starring Kid N Play, Queen Latifah, Kam- 
ron of YBT and comedian Martin 
Lawrence opens in 1200 theaters, by 
far the biggest release for a quote- 
unquote Black film. After its first week, 
it’s the number one movie in the coun- 
try. 


r \EATH OF THE COOL ONE Trumpet 
LL/ genius Miles Davis dies. There is sud- 
denly much less coolness in the world. 


winner in a quarter of a century. 

- H'ALK ABOUT A HOT RECORD Digi- 
J tal Underground members Shock 
G and Sleuth lose their homes in a 
devastating fire that hits Oakland and 
leaves thousands homeless. Gone are 
all of Humply’s outfits, Shock’s 250-strong 
hat collection, and thousands of irreplaceable 
funk records. 


I IVE FROM NEW YORK, IT’S...THE REV- 
J-iOLUTlON! With Michael Jordan 
hosting, Saturday Night Live was never 
so LIVE as the season premiere when 
Public Enemy kicks two classic tracks: 
‘ Bring The Noise” and “Can’t Truss 
It” (yes it’s already a classic, holmes). 
Chuck may have been a little hoarse, since 
PE was in the midst of their tour with Anthrax, 
but the show gave SNL one of its high- 
est ratings ever. 

pA ETTING DOWN Naughty By Nature’s 
-'^platinum hit single, “O.P.P.,” 
inspires the new Yo! MTV Raps video anthem, 
“You Down Wit’ MTV.” Written by 
Yol’s assistant producer Todd 1 and per- 
formed by him, Ed and Dre, the song sports 
a video featuring cameos by too many 
big stars to mention, plus the entire MTV 
crew. Tommy Boy releases the single. 

(>^ELF CONSTRUCTION (CONT’D) 

^/KRS-One joins the National Football 
League and Starter Sportswear to pro- 
mote their new anti-violence campaign, 
CHILL. KRS-One continues to do the lec- 
ture thang, speaking on his familiar 
territory of education and non-violence. 


ISCOVER THIS On this day 500 years 
ago, Columbus gets lost and stum- 
bles on a land filled with millions of peo- 
ple. Nevertheless, he’s proclaimed a genius 
and a great discoverer. From that 
moment on, Americans have an extra 
day to start their early Christmas shop- 
ping. 



NOVEMBER 


r ) REAK OUT THE GERITOL Matty Rich, 
lEJdirector of Straight Outta Brook- 
lyn, turns 20 years old. 



PHOTO CREDITS 

IN ORDER 
OF APPEARANCE 


Gulf War: AP/Wide World 
Photos* Fat Boys: Barbara 
Johnston* Dr. Dre: Al 


, r'j LOW-DRIED KLAN Pretty boy race- 
L^Jbaiter and former KKK leader David 
Duke gets to the door of the Louisiana 
Governor's Mansion. Laugh all you 
want, but his alarming rise and not-so- 
surprising appeal already make him a 
frontrunner for the 1994 or 1998 Pres- 
idential race. 


Pereira* Flavor Flav: 

Al Pereira* Lifer’s Group: 
Sue Kwon* Malcolm X: 
John Launois* Islamic Sum- 


I I E IS STILL SOMEBODY, HE’S JUST 
JJNOT THE PRESIDENT Rev. Jesse 
Jackson announces that he will not 
take a third shot at the Oval Office. 

SpRUCKLOAD OF TALENT Dance- 
J hall king Shabba Ranks comes into 
his own with the release of “Housecall," 
a duet with Maxi Priest. Although Shab- 
ba had been blowin’ up streetside, it was 
this single that thrust him into the 
radio world. With a much-needed push 
from the single, his Raw As Ever rises 
to the top of the Billboard R&B charts 
this month. 

N THE ROAD AGAIN Public Enemy 
kicks off their Apocalypse '91 Tour 
in Cincinnati. The line-up will change in 
different cities, but will include Queen 
Latifah, Naughty By Nature, Heavy D, Geto 
Boys, MC Lyte, Ice T, DJ Quik, MC 
Breed and Son of Bazerk. Ice T will 
not be around too much because he's 
doing another movie. Ice Cube’s new film 
project will prevent him from touring at 
all. 


mit: Lightbenders of NY* 
DMC: Steve Wright 
• Marky Mark: Lynn Gold- 
smith* PE & Anthraxx: 
Raymond Boyd* Ice Cube & 
John Singleton: 
D.Stevens • Redhead 
Impersonator: Jackie Paul* 
Ice T: Al Pereira* 
Clarence Thomas: AP/ 
Wide World Photos* 

St. John’sRapists: Nancy 
Siesel* Crown Heights : 
AP/Wide World 


He j RAVE HERO Earvin “Magic” John- 
JE^son shocks the world when he 
announces that he tested positive for 
the HIV virus, which causes AIDS. 
Magic decides to end his glorious b-ball 
career as a player, but vows he will pur- 
sue his dream to own a team fran- 
chise. He promises to become a 
spokesman for HIV issues, and you 
can bet that kids will take that “wear your 
jimmy hat” line very seriously now. 


Photos*H.E.A.L.: Michael 
Benabib*Tim Dog: 
Jesse Froman*Dee & Lyte: 
AlPereira* David Duke: 
AP/WideWorld 
Photos 


(*A TILL PIMPIN' AFTER ALL THESE YEARS 

^L/The key to the City of Newark is given 
to Antonio Fargas, and the mayor 
declares “Antonio Fargas Day.” You 
know him best as “Huggy Bear” on 
“Starsky and Hutch" and just about 
every pimp and two-bit thief in the 
70’s Blacksploitation films. In I’m 
Gonna Git You Sucka, Fargas was “Fly 
Guy,” the pimp with the aquarium 
shoes. 

reYOUT TIME South African writer 

.E^Nadine Gordimer wins the Nobel 
Prize, after forty years of well-crafted writ- 
ing exposing the human costs of 
apartheid. She’s also the first female 




DECEMBER 


f^ET THE STRAITJACKET Eazy-E 
has completed a solo album set for 
a Christmastime release. He calls the 
record Temporary Insanity because he 
goes commercially insane for half the 
record, making soft R&B rap with a 
host of crossover artists. Production for 
both the sane and insane sides is 
handled by Yella, Dre, Above The Law 
and (get this) DJ Quik. 
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The Source 1991 

SURVEY 

RESPONSE 


WE SENT THIS YEAR’S HIP-HOP 
survey to 5,000 of our sub- 
scribers and about 500 impor- 
tant radio DJ’s and retailers 
in the Hip-Hop Nation. We had 
an outstanding response, as far 
as surveys go, with many of our 
surveys returning within three 
weeks. Armed with a thick 
stack, the data collection 
squad got busy. What follows 
are ranks and responses from 
all applicable questions on the 
survey. (Note: the results from 
the artist, new artist and album 
questions were used to help 
compute the SOURCE HIP-HOP 
AWARDS.) 

COORDINATED BY: MATTY C 
SPECIAL THANKS TO: 

J-MILL, ERIC, STEPHANIE & JOSH 


Who was your favorite producer in 

1991? 


1. Marley Marl 


2. Dr. Dre & Yella 


3. Large Professor 


What was your favorite movie in 1991? 

1. Boyz ‘N The Hood 


2. New Jack City 


3. Terminator 2 


Besides rap, what was your next 

favorite style of music? 


R&B/Dance 

34% 

Reggae/Dancehall 

22% 

Funk 

11% 

Which format of music do you pre- 

fer? 


cassette 

39% 

CD 

38% 

vinyl 

22% 

Are you down wit 0PP? 


Yeah U Know Me 

33% 

under certain circumstances 

35% 

no 

29% 

Do you use condoms? 


always 

49% 

more than 1/2 the time 

22% 

less than 1/2 the time 

8% 

never 

14% 


•68% never purchased a bootleg tape 
•31% have, and more than half said it 
was a “bad quality” tape 


•Do you feel rappers 
have an obligation 
to be positive role 
models? 

Rap is a form of music from the 
streets. People need to stop expect- 
ing all of the artists to be 
humanist and accept the music 
for what it is — street culture. 
Derek A. Ross New York City 

They should be role models for 
themselves. Kids should look 
up to their parents instead of 
sports and music celebrities. 

Tyrone Woods San Bruno, CA 

No I don’t feel they have to but it 
wouldn’t hurt if they did. 

Noah Haytin Berkeley, CA 

No. America is based on the spir- 
it of free speech. Everyone has 
decisions and choices in their 
life. You don’t have to look to a rap- 
per as a role model, there are 
many others available. 

Albert Jones La Mesa, CA 

Yes. Because rappers are the 
new teachers. 

Kevin Hoofkin Ft Meade, MD 

No They don’t have any obligation 
other than making good records. 

Adon DeFalco Marlboro, MA 

I think it’s a wonderful idea that all 
people should be positive, but 
in today’s society people should 
be as they are. It’s up to each one 
of us as individuals to know good 
from evil— you should follow or copy 
the best for you. 

Jeffrey Ray Los Angeles, CA 

No, but I will not buy or promote 
those who are misogynist or nar- 
row nationalists. I think all rappers 
should want to “Fight the Power.” 

Don Teeter Berkeley, CA 

Most certainly. But many rap- 
pers are just making the adjust- 
ments from adolescence to 
adulthood themselves, so it’s 
hard for some of them to see 
that their obligation is important. 
Joe Blough Washington D.C. 

No, I hope they would be positive 
role models, but then again I’d 
hate to see Vanilla Ice as any 


type of role model. I’d like to see 
the day when people ask groups 
like Bon Jovi to be role models. 

Hay Nguyen San Jose, CA 

I don’t expect them to be perfect 
but they shouldn’t go around 
beating up on women. 

Jason Oliver Potomac, MD 

Damn straight! Anyone who is 
under the media is magnifying 
glass ought to act accordingly. 
Kids today recognize and 
associate with rappers more eas- 
ily than they do senators and 
congressman. This type of high 
profile means power and with 
power comes responsibility. 
Juan Coon Norwalk, CT 

No, not really, because if par- 
ents raise their kids right, they’ll 
be alright on their own. Then 
again, the Black race in Amerikkka 
is dying, and we need all the help 
we can get. A rapper is a rapper— 
a role model is a plus. 

Khalid Srickland, Brooklyn, NY 

Most definitely. Rappers have 
an obligation to rap about what 
they see, witness, and experi- 
ence. By doing this, they should 
be able to channel their lyrics 
into a positive stature that will 
benefit the youngsters. 

L. David Norman, Rens, NY 

No. But that doesn’t mean I give 
my duckets to support punk- 
ass, sister-beating, phony-gangs- 
ta muthafuckas while they aid 
and abet the destruction of the Black 
race. 

Svend White New Hampshire 

Yes. But it’s also important to 
kick reality and not fairytales. 

Bryan M. Jackson New York City 

They should because young 
muthafuckas need positive role mod- 
els to look up to in these triflin’ times. 

Charles Patterson SanFrancBoqCA 

• Describe your best 
rap-related memory of 
1991. 

Boogie Down Productions’ free con 
cert in Central Park. David Blanks 
Brooklyn, NY 

When I first heard that Max Roach, 
a legendary jazz drummer, was work- 
ing on a rap album with Fab Five 
Freddy, thus solidifying the rap/jazz 
fusion. 

Kevin Lee Los Angeles, CA 

Getting fucked up and listening to 
the trigger happy niggas, The 
Geto Boys. 

Raymond White St. Louis, MO 
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Buying the new Public Enemy album. 

Theresa Katalinas Marietta, PA 

New York hardcore making a 
comeback. Greg Iverson Cald- 
well, ID 

Seeing KRS-One rap a capella 
for about 5 songs when his 1 200’s 
went wacko. 

Marshall Gralnick St Louis, 
MO 

Watching girls faces when they 
first heard NWA’s “Don’t Matter 
Just Don’t Bite It.” 

Ron Hammonds Los Angeles, 
CA 

Being at The Source “Wild Style” 
party and seeing Tim Dog, Ultra, 
BDP, Cold Crush and Rock 
Steady...the shit was fly! 

Kutmasta Kurt Santa Cruz, CA 

When KRS-One came on the 
Arsenio Hall Show and kicked 
crazy knowledge. 

Arthur Scott Springfield, MA 

Seeing a Vanilla Ice look-a-like get 
beat down on the 3rd Bass video, 
“Pop Goes the Weasel.” 

Jesse Ducker Oakland, CA 

When my mom started using rap 
to teach her Jr. High school kids 
about poetry and figures of 
speech! Word to the mother! 

Connie Razza Washington, DC 

My boyfriend and I were “doing the 
nasty” to “Shut ‘Em Down” by Pub- 
lic Enemy (I had an orgasm at 
the end of the song). 

Kristine Fontaine San Diego, CA 

Seeing hardcore hip-hop groups 
like NWA or Naughty By Nature 
make it huge on the Billboard 
Pop Chart. 

Kevin Koga Honolulu, HI 

Eazy E’s wild & wet pool party. It 
was on! 

Myron Mackey Coronado, CA 

KRS-One of BDP giving speech- 
es at universities such as UCSF, 
Stanford, Harvard, etc. 

Kambiz Ghazanfari Davis, CA 

I’m still waiting to see what all the 
Compton groups are going to 
do about Tim Dog and his “Pck 
Compton” message. 

Noah Haytin Berkeley, CA 

At the Gavin convention, coolin’ 
with Gang Starr, DU and Laquan, 
smoking blunts at Digital Under- 
ground’s crazy, fat, large party. 

Tyrone Woods San Fran, CA 

Watching Flav headbang with 
Anthrax live on stage! 

LaQuan Mitchell Dayton, OH 





Coast to Coast Representation by a Staff of 12 


Set to Run 

380 Lexington Avenue 
Suite 3100 
New York City 10017 
212-687-0522 
Fax 212-286-0399 


3rd Bass 

A Tribe Called Quest 
Beastie Boys 
Black Sheep 
Bob Geldof 

Boogie Down Productions 
Brand New Heavies 


Set To Run West 
12B 27th Avenue 
Venice, California 90291 
213-574-3918 
Fax 213-574-3920 


C-00 Films (Michael Stipe and Jim McKay) 
Chapterhouse 
Club MTV Tour '91 


Crash Test Dummies 

Christie Benefit Concert (Browne, Raitt and Springsteen) 
Delicious Vinyl Records 
Del Tha Funke Homosapien 
Dramarama 
Earth Day '90 
Electronic 
EMF 

Flat Duo Jets 
Daryl Hall and John Oates 
Ice Cube 
Jungle Brothers 
Law and Order 
Living Colour 
L.L. Cool J 
Lounge Lizards 
Main Source 
Masters of Reality 
MC Lyte 
Monie Love 
Nice & Smooth 
Pop Will Eat Itself 
Public Enemy 

Rhythm and Blues Foundation 
Keith Sweat 
Rythm Syndicate 
Stop The Violence Movement 
The Cure 
Throwing Muses 
Tone-Loc 
Too Much Joy 
Roger Troutman 
Yo-Yo 




What are your 



favorite albums 
from 1991? 


dream Hampton 

•A Tribe Called Quest 
•Ice Cube — Death 
•Heavy D 
•Yo-Yo 

•Del Tha Funke Homosapien 

Chris Wilder 

•EPMD 
•Gang Starr 
•Brand Nubian 
•Chubb Rock — Treat EP 
•Del Tha Funke Homosapien 

John Singleton, movie director 

•Ice Cube — Death 
•A Tribe Called Quest 
•Main Source 
•Brand Nubian 
•DJ Quik 



T hat’s what we 
asked the people 
of the Hip-Hop 
Nation. Although 
it was mostly 
artists, we did slide some 
writers and others in. We 
were only counting albums 
released in 1991, but some 
were released towards the 
end of ‘90 and had a sig- 
nificant impact in ‘91. 
We decided to include 
groups like LL Cool J and 
Brand Nubian, who fall into 
this category. 

Since we’re counting EPs 
as well, some artists ended 
up having more than one 
release for the year, like 
Chubb Rock and Ice Cube 


Reginald C. Dennis 

•NWA 
•EPMD 
•Black Sheep 

•Leaders Of The New School 
•Poor Righteous Teachers 

James Bernard 

•Cypress Hill 
•Digital Underground 
•Ice Cube — Death 
•MC Lyte 
•DJ Quik 

Matty C 

•Main Source 
•Nice & Smooth 
•Quest 

•Brand Nubian 
•EPMD 

Jon Shecter 

•Brand Nubian 
•A Tribe Called Quest 
•Main Source 
•Cypress Hill 
•BDP — Live 



Big Daddy Kane 

•Chubb Rock — The One 
•Nice & Smooth 
•Brand Nubian 
•EPMD 

•Leaders Of The New 
School 


Tone Loc 

•Ice Cube — Death 
•Brand Nubian 
•EPMD 

•Above The Law — Vocally EP 
•MC Breed 



Jibri 

•Naughty By Nature 
•Cypress Hill 
•A Tribe Called Quest 
•De La Soul 

•Poor Righteous Teachers 


Mister Cee 

•LL Cool J 
•Brand Nubian 
•Main Source 


(who slid in with a dope LP 
at the end). When one of 
these artists is listed, the 
first word of the album or EP 
follows. 

So, starting with us... 


Reef 

•Cypress Hill 

•Del Tha Funke Homosapien 

•Brand Nubian 

•Main Source 

•A Tribe Called Quest 


•EPMD 

•A Tribe Called Quest 


Grand Daddy I.U. 

•Brand Nubian 
•Kid Capri 
•Shabba Ranks 
•Ninja Man 
•Lord Finesse 
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BIG DADDY KANE, ISIS AND D-NICE BY AL PEREIRA 




Nikki D 

•Naughty By Nature 
•Nikki D 
•De La Soul 
•Latifah 
•Public Enemy 


Lord Finesse 

•A Tribe Called 
Quest 

•Main Source 
•Nice & Smooth 
•Grand Daddy 


Crazy Legs from Rock Steady 

•A Tribe Called Quest 
•Brand Nubian 
•Cypress Hill 
•Tim Dog 
•Ice T 


I.U. 
•EPMD 



Kid Capri 

•A Tribe Called 

Quest 

•BDP — Sex 

•Naughty By Nature 

•EPMD 

•Latifah 



Belinda Trotter, 
editor of 2 Hype 

•LL Cool J 
•MC Lyte 
•Main Source 
•Naughty By Nature 
•Yo-Yo 


Keith E.E. from Gang Starr 

•Chubb Rock — The One 
•Brand Nubian 
•Cypress Hill 
•Compton’s Most Wanted 



Greg Nice Treach 

•Nice & Smooth from Naughty By Nature 

•Nice & Smooth • Latifah 

•Nice & Smooth *MC Lyte 

•Nice & Smooth •Public Enemy 

•Nice & Smooth *Nice & Smooth 

•Leaders Of The New School 


Ice Cube 

•Cypress Hill 
•A Tribe Called Quest 
•Public Enemy 
•MC Lyte 
•Ice Cube — Death 


Isis 

•Quest 

•BWP 

•Lenny Kravitz 
•Naughty By Nature 
•Brand Nubian 




UMC’s 

•UMC's 
•A Tribe Called 
Quest 

•Cypress Hill 
•NWA 

•Main Source 


Rich Nice 

•A Tribe Called Quest 
•Brand Nubian 
•Nice & Smooth 
•Chubb Rock — The One 
•De La Soul 


Smooth B 

•A Tribe Called Quest 
•Nice & Smooth 
•Ice Cube — Kill 
•Leaders Of The New School 
•Brand Nubian 


Puff Daddy 

•Brand Nubian 

•NWA 

•EPMD 

•Nice & Smooth 
•LL Cool J 


B-Real from 
Cypress Hill 

•A Tribe Called 

Quest EPMD 

•Naughty By Nature *lce Cube — Death 

•Brand Nubian »Brand Nubian 

•Nice & Smooth »NWA 

•Cypress Hill •Leaders Of The New School 

•EPMD 




•EPMD 



Tevin Campbell 

•Yo-Yo 

•Queen Latifah 
•MC Lyte 
•Ice Cube-Death 
•Naughty By Nature 


Busta-Rhymes from LONS 

•Cypress Hill 
•A Tribe Called Quest 
•Nice & Smooth 
•Leaders Of The New School 
•Public Enemy 



Master Ace 

•A Tribe Called Quest 
•Main Source 
•De La Soul 
•EPMD 
•Gang Starr 


2-PAC from Digital Underground 

•Naughty By Nature 
•Scarface 
•Public Enemy 
•Latifah 

•Digital Underground 



Queen Latifah 

•Queen Latifah 
•Naughty By Nature 
•Public Enemy 
•A Tribe Called 
Quest 
•MC Lyte 
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WESTIN ST. FRANCIS HOTEL - SAN FRANCISCO, CA 



WITH THIS EXCITING LINE-UP OF DAP AND URBAN PANELS & SHOWCASES 


Pre-registration rates: 

$ 265.00 includes Awards Dinner & Celebrity Cocktail Tickets / $ 1 90.00 Without Awards Dinner Ticket 

Thursday Feb. 13th *Rap Jukebox Jury 

•Looking For The Perfect Beat; "Winning Sound In Today's Urban Arena" 

•The Retail Rap; Are We Forgetting The Bread And Water Of The Industry? 

•Old School Meets New School Showcase; Convention Kickoff Party 

Friday Feb. 1 4th *0n the Outside Looking In; 'The College & Mix Show DJ Perspective" 

•Women In Black Music 

•East Meets West; Emcee and DJ Showcase 

Saturday Feb. 1 5th *The Ratings War In Urban Radio; "Personality vs. Music" 

•Selling Black Music; "From Urban To Churban, Who Makes The Price Tag?” 
•Where Does Rap Fit? Part III; "Alternative Revenue Outlets In The Rap Industry" 


Sunday Feb. 1 6th *Tour Of The Bay Area Rap Community; An Afternoon With College & Community Radio 
•Hip Hop Extravaganza Showcase 


FOR MARKETING AND REG. INFORMATION PLEASE CONTACT MICHAEL NIXON AT 21 3-6/7-6363 





W« carry a Fall Selection of D] Equipment. Call (is For Prices on Items Not Listed in this fid 



Kirj iJsL 

'Ipr- 

^_^CCESSOR/£s ' 


ca S (aloa f 0 OUr Up ' to - 

fro pc . 3 or receive it 

FR EEw,lh any order/ 


The ALL NEW CASIO RAPMAN 


• Built-In Scratch Pad (Simulates Record Scratching) 

• COMES WITH FREE D.J. MIC. 

• Built-In Voice Changer 

• 25 Pre-Set Sounds 

• 30 Built-In Beats & Rhythms (Incl. Rap, Hip Hop & House) 

• 32 Mid Sized Keys OAAQR 

• Built-ki Speakers vwUuU 

• Line Out lop Hook up to Amp 6 IVSxop QQ 


AMG - Give a Dog o Bone 

A Tribe Called Quest • low End Theory 

8ig Daddy Kane • Prince of Dorkness 

Boogie Down Productions • Sex & Violence 

Digitd Underground - Son of ifiB P 

D Nice - To The Rescue 

Entouch - Entouch 

Ice Cube - DEE Certificate 

Kid N Play - Fate the Nation 

Kid Sensation - Voice of ihe Youth 

LL Cool J - Greatest Hits : Remixes 

Marley Marl - In Control, Volume 2 

MCDon-MC Don 

MC Lyte • Act Like You Know 


CASSETTE CD 

7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 


Midlie Mee - Michie Mee 
Nice & Smooth -Aint A Damn Thing Changed 
Poor Righteous Teochers - Pure Poverty 
Public Enemy - 

Apocalypse ‘91:Enemy Strikes Back 
Queen Mother Rage - Vainglorious law 
Run DMC - Together Forever: 1983-1991 
Sdtooly D - How a Black Mon Feels 
Soundtrack - House Forty 2 
Tim Dog -New IP 
Various Artists - H.EAL 
2 live CrBw - 

Sports Weekend: As NASTY As... Part 2 
45 King -900 Number (EP) 


CASSETTE CD 

7.99 12.91 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 
7.99 12.98 


AND LOTS MORE/ IF YOU DON'T SEE IT ASK/ 


UPSTAIRS 

RECORDS 


UPSTAIRS RECORDS, Inc. 
2075 UTICA AVENUE, DEPT C 
BROOKLYN, NY 11 234 
For Credit Cards Orders and 
More Information Call: 
718-252-5464 

OPEN: MON-FRI 10am-5:30pm 
OR FAX US: 718-252-6221 


EASY ORDERING INSTRUCTIONS: On a regular piece ol paper vwite your name, address, phone number, and the selections you want. Make 
sure to write whether you want cassettes or CD's. 

For SHIPPING & HANDLING charges add $3.50 lor the lirsl 4 cassettes or L.P's and $.75 lor eadi addtcnai cassette or L.P.. Or add $350 
for Ihe first 2 CD's and $1 00 lor each addlional CD (ex: If you buy 1 cass , SSH is $3.50, if you buy 4 cass , SSH is also $3.50, etc.) 

APO & FPO add esses please substitute S8.00 instead of $3.50 in the above ralss and then folow addlional charges. FOREIGN ORDERS 
(ALSO HI, PR, AX) please substitute $10.00 instead ol the $3 50 in the above rales and then folbw addtonal charges. We don't accept foreign 
currency. Please pay by international money order it U.S. funds (Avail, r most banks S post otfices.) 

We accept money orders, checks, and major credit cards. Personal checks must dear our bank belore we ship (Mn. 2 weeks ) Please make 
your checks or money orders payable oto Upstars Records Inc*. The prices in this ad reflect a 5% cash dscount. Please add 5% lor credt card 
orders Sorry, no C.O.Os. NY residents please add appropnate sales tax. 

We willglady refund any unopened tape in good concSl on within todays. Defective merchandise can be exchanged lor same title only within 10 
days If merdiandse arrives damaged please call the U.P.S. customer service in your area No refunds on any opened merchandse. . Shippings 
handing charges are not relundable. Please call lor a return authorization nurriberbelore returning any merchandse Not responsible lor typo errors. 


.... ....... ..imrTT^i 













D-Nice 

•D-Nice 
•Naughty By 
Nature 
•Latifah 
•A Tribe Called 
Quest 

•Cypress Hill 


Tim Dog 

•Tim Dog 
•Main Source 
•Brand Nubian 
•Chubb Rock — The One 
•Leaders Of The New School 



Def Jef 

•Public Enemy 
•Brand Nubian 
•Kool G Rap 
•Ed OG 
•Brand New 
Heavies 


Kangol from UTFO 

•Brand Nubian 

•Leaders Of The New School 

•EPMD 

•Yo-Yo 

•Chubb Rock — The One 


Clark Kent 

•Brand Nubian 
•Naughty By Nature 
•A Tribe Called Quest 
•Main Source 
•Latifah 


What are your 



Lakim Shabazz 

•A Tribe Called 
Quest 

•Naughty By Nature 
•NWA 

•Cypress Hill 
•Public Enemy 



favorit® 

albums 
from 1991? 


Kim Green, writer 

•NWA 


•Ice T 

•Cypress Hill 
•Who Am I 
•Yo-Yo 



Q-Tip 

•Ice Cube — Death 
•Brand Nubian 
•EPMD 
•Main Source 
•Gang Starr 


Harry Allen, media assassin 

•De La Soul 
•NWA 

•Public Enemy 

•New Jack City Soundtrack 

•EPMD 

Heavy D 

•A Tribe Called Quest 
•Naughty By Nature 
•Brand Nubian 
•NWA 
•EPMD 



Too Short 

•Brand Nubian 
•A Tribe Called 
Quest 

•WC And The 
Maad Circle 
•DJ Quik 
•NWA 


Bonz Malone 

•Slick Rick 

•Chubb Rock — The One 
•Del Tha Funkee Homosapien 
•A Tribe Called Quest 
•EPMD 

Special K 

•NWA 

•A Tribe Called Quest 
•Leaders Of The New School 
•Main Source 
•Ed OG 


Yo-Yo 

•Yo-Yo 
•Ice Cube 
•Public Enemy 
•Nikki D 

•Naughty By Nature 


Zevlove X from KMD 

•Black Sheep 
•Cypress Hill 
•A Tribe Called Quest 
•Geto Boys 
•Nice & Smooth 



Onyx from KMD 

•Brand Nubian 
•De La Soul 
•A Tribe Called 
Quest 

•Nice & Smooth 
•Cypress Hill 


SubRock from KMD 

•Brand Nubian 
•Main Source 
•De La Soul 
•A Tribe Called Quest 
•Cypress Hill 

Phife Dog 

•EPMD 

•Brand Nubian 
•Main Source 
•Naughty By Nature 
•Cypress Hill 

Muggs from Cypress Hill 

•Brand Nubian 
•Gang Starr 
•Cypress Hill 
•LL Cool J 
•Main Source 

Colonel Earl, writer 

•Brand Nubian 
•EPMD 
•De La Soul 
•Main Source 
•A Tribe Called Quest 
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What 



faw©rite 

albums 
from 1991? 


TR Love 

from Ultramagnetic MCs 

•Tim Dog 

•A Tribe Called Quest 
•Brand Nubian 
•Cypress Hill 
•Main Source 

Al Pereira, photographer 

•Chubb Rock 
•Ice T 

•A Tribe Called Quest 
•MC Lyte 
•3rd Bass 

MC Breed 

•Scarface 
•Geto Boys 
•Gang Starr 
•Public Enemy 
•DJ Quik 


IT’S 

BAD 


Ed Lover from “Yo! MTV Raps 5 

•NWA 

•Public Enemy 
•EPMD 
•Too Short 
•BWP 


Money B 

from Digital Underground 

•Gang Starr 
•Brand Nubian 
•A Tribe Called Quest 
•Raw Fusion 
•Digital Underground 


debut single from 
the upcoming album 

RUDE BOYS 
COME TO PLAY 


B . T . F. U . ’92 



Dr. Dre from “Yo! MTV Raps” 

•Leaders Of The New School 
•Son Of Bazerk 
•MC Lyte 

•Digital Underground 
•Public Enemy 

Doug McHenry, movie director 

•New Jack City Soundtrack 
•House Party II Soundtrack 
•Jodeci 
•Guy 

•Public Enemy 

Erik-Loren Council, Art Director 

•A Tribe Called Quest 
•Brand Nubian 
•Nauqhty By Nature 
•NWA 
•EPMD 

Shock G 

•Geto Boys 

•A Tribe Called Quest 

•Compton’s Most Wanted 

•2-Pac 

•Cypress Hill 

Paris 

•Brand New Heavies 
•Gang Starr 
•Ice Cube — Kill 
•Kool G Rap 
•Brand Nubian 



The Bishop Of 
Hip-Hop, writer 

•Public Enemy 
•H.E.A.L 

•Ice Cube — Death 
•Kid Capri 
•Main Source 


wc 

•WC And The Maad Circle 
•Ice Cube — Death 
•Kool G Rap 
•Cypress Hill 
•Main Source 

Matthew McDaniel, filmmaker 

•Cypress Hill 
•Kool G Rap 
•Main Source 
•Gang Star r 
•Naughty By Nature 



Fab 5 Freddy 

•Brand Nubian 
•Main Source 
•EPMD 

•Nice & Smooth 
•Cypress Hill 
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SHOPPER S NETWORK 



THE OFFICIAL SOURCE CAP: 

Black wool serge cap with custom logo on the 
front and red piping. 

The SOURCE T-SHIRT: 

Black 50-50 blend t premium quality T\ The logo 
in yellow on the front and the microphone icon on 
the sleeve. 


Designed by Chuck D. 

for the PE posse during their 

FEAR OF A BLACK PLANET TOUR! 

OFFICIAL TROOPER JACKET: 

A black supplex parachute 
jacket with the PE symbol in red 
and green. (Front/Back) 


Join the TOMMY BOY team. 

Stay warm and catch up on 
the latest styles. 

TOMMY BOY OFFICIAL HOODY: 

A black hooded Carhartt jacket with the 
“Stussy” designed Tommy Boy logo on the front 
and back. * I Staff will be omitted) 



HOW TO ORDER: 

By Phone: Call 1-800-847-5522 and an operator will take your order. 

By Mail: Mail orders are accepted with checks, postal orders or credit cards, 
(Visa or Mastercard). No COD’s 


For Fast Processing Of Your Order Cali Today: 

1 ^ 800 ^ 847-5522 


I enclose $ check or money order payable to: Rock Embassy (U.S. currency only.) 

Mail to: Rock Embassy, P.0. Box 65785, Salt Lake City, UT 84165 

Name: 

Address: - 

City: State Zip 

Phone: 

CREDIT CARD PAYMENTS: 

Please enter my order for the Official Merchandise. For each item I ordered, 

I will be charged on my credit card with the shipment of the jacket. *Plus shipping and handling. ($6.00 For Jackets ) ($3.00 All Other Merchandise.) 



SIZES 

PRICE 

TOMMY BOY JACKET 

L, XL, XXL 

$79.00 

PE JACKET 

M,L„XL 

$85.00 

SOURCE T-SHIRT 

L„XL 

$10.00 

SOURCE CAP 

One Size 

$15.00 


SIZES: L XL XXL 

TOTAL 

CHARGE MY: □ Visa Q Mastercard 

ACCOUNT# EXPIRES 

SIGNATURE 
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ILLUSTRATOR 


PROFILE 



“I try to stay true to the personality of 
whoever I’m drawing, if it is a known per- 
sonality. If it’s my own creation, the 
most important thing to me is to give it 
as much energy and life as possible. I use 
a brush ‘cause it’s flexible, and it gives 
me lines that are organic, they’re lifelike, 
and it gives me energy. 

“When I speak of hip-hop, I talk about 
the movement and not the industry. I talk 
about the creative side, the artistic 
side. I talk about people who want to 
change the world, not people who are out 
for self, trying to make a quick buck.” 





ILLUSTRATOR 

PROFILE 


yachts ■ 

"Ac 


“They say a caricature is a funny 
drawing of people, and then an illus- 
tration is just straight-up realistic. 
I say mine is a combination of both, 
so I just call it “caricastration,” 
‘cause it’s got the funniness, but it 
almost looks real. 

“My goal is to appear on everything, 
I’m just gonna shoot for everything: 
books, album covers, cars... every- 
thing.” 

ILLUSTRATED COVER BY 
ANDRE LEROY DAVIS 


/// \\\ 


\ 


ILLUSTRATOR 

PROFILE 

“Me and my boyz Hayz and Cee, we’ve been drawing togeth- 
er for about five, six years. We try to bring the flavor of the 
city, the urban style, especially to the background scenes. 
We try to bring a little humor, but then we also try to show 
what happens in real life. These kids go through what a lot 
of other kids might go through. 

“A lot of times when you see graffiti art, or urban art, it 
expresses how kids in hip-hop basically move and act. Every- 
thing’s real potent, and always full of life.” 






Using Rap 
to Push 
Products 


Why the sudden 
interest in hip-hop? 


by Ted Friedman 


Y 'OU’RE hanging out flipping 

channels on a slow afternoon. 
Turn on Yo! MTV Raps, and there’s 
Ice Cube and Yo-Yo getting it on with 
St Ides. Switch ever to a Cosby ienn, 
and MC Hammer’s singing “Feelings” because 
someone stole his Pepsi. Check out some Woody 
Woodpecker — no relief, Barney Rubble is 
scratching on concrete turntables, hawk- 
ing Flintstones cereal. All over the dial, to 
all kinds of audiences, advertisers are 
using rap to sell their products. 


Rap is associated with many of the properties adver- 
tisers want their products associated with: youth, ener- 
gy, authenticity. And so advertisers are turning to rap, 
as they once turned to rock, to make their products appear 
hipper. Rap also has specific advantages as a sales 
medium. For one thing, it’s information dense: as 
one Pepsi spokesperson points out, "you can con- 
dense a lengthy sales message into a 30 second rap.” 
At the same time, it cuts through the crap, often with 
strategies that aren’t that far from advertising any- 
way — what is "Don't Believe The Hype" if not the 
best slogan since “Where’s The Beef?” 

And of course, advertisers are selling with 
rap because rap sells. Paying an artist to endorse 
a product is a direct way to reach the artist’s fans — 
and cash in on their loyalty to their hero. 

The rap endorsement generating the most 
controversy these days, of course, is Ice 
Cube’s for St. Ide’s. That’s because St. Ide’s 
is not just any product — it’s a malt liquor, with 
almost twice the alcohol content of the average 
beer. Activists have been protesting the marketing of malt liquor 
in Black communities for years, arguing it exploits a frustrated and 
vulnerable audience while contributing to the violence that keeps a 
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BUSTIN' THE COUNTRY'S TOP 
lO RAP RADIO HITS PLUS THE 
LATEST RAP NEWS AND ALL 
YOUR FAVORITE HIPHOP 
ARTISTS AS GUEST HOSTS! \ 
i/ : CHECK IT OUT, GU 


Heard on over 60 
Stations Including 1 , 
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vicious circle going. Public Enemy has joined 
these critics on their song "One Million Bottlebags”: 

"They drink it thinkin’ it's good/ But they don’t sell 
the shit in the white neighborhood... How many 
times have you seen/ A Black fight a Black/ After 
drinkin’ a bottle/ Or a malt liquor six pack?” (And as previous- 
ly reported in The Source, Chuck D is now suing McKenzie River 
Corp — which markets St. Ides — for $5 million for using his voice with- 
out his consent in one of the Ice Cube commercials.) 

But St. Ide's is one of the few national sponsors to put its money 
behind real hip-hop, advertising on rap radio shows across the coun- 
try and promoting local talent searches. In addition, their agreement 
with Ice Cube includes a commitment to donate at least $100,000 
a year to Black community projects selected by Cube (see last month’s 
Source interview with Cube for more details.) 

Plus, the raw, spontaneous-sounding St. Ide's commercials are 
some of the best cuts you’ll hear on your local hip-hop show. Much 
of the explanation for the fast-growing company’s quick success, 
in fact, lies in their faith in hardcore hip-hop. While many advertisers 
are too ignorant about hip-hop to make decent music and too arro- 
gant to relinquish control, St Ide's entrusts the production of its com- 
mercials to the talented DJ Pooh, who lays down all the tracks and 
recruits the performers, who write the raps themselves. (Besides 
Ice Cube, the St. Ides roster now includes Rakim, Yo-Yo, EPMD, 
Kool G Rap, Compton’s Most Wanted, the GETO Boys, and King 
Tee). 

But as author and music critic Nelson George sees it, well -pro- 
duced commercials do not remove St. Ides from accountability. "All 
that means is that they’re good pimps,” says George. “I can’t be happy 
that St. Ide’s is going to be a major factor in rap. Even if St. Ide’s 
were good for rap, rap is only one part of the Black world. There are 
a lot of things more important than rap.” 

Many other rap artists promote products that aren’t so obviously 
hazardous to one’s health. In these cases, the ethical and artistic 
boundaries grow even more hazy. To Nelson George, it all depends 
on the fit between the image of the artist and the product. A big part 
of rapping has always been about describing yourself through 
what kind of sneakers you wear, what kind of car you drive, and so 
forth. Endorsements, then, are fine as long as they’re "consistent 
with what the person is about,” Run-DMC were already selling shoes 
with "My Adidas;” they 
might as well get paid 
for it. Kid ’N Play’s endorse- 
ments likewise don’t both- 
er George, since they've 
never pretended to be 
more than mainstream 
entertainers. Heavy D, 
on the olher hand, has mere 
at stake: trying to bal- 
ance a pop career with rap 
credibility, he may find 
that his core audience 
doesn’t like the Sprite 
in him. 

Since Chuck D has 
already told us plenty 
about his Bronco, George 
feels it would be no sell- 
out to do it for cash. 

Dave Marsh, editor of 
the music and politics 
newsletter Rock & Roll 
Confidential, complete- 


ly disagrees, He insists that artists must 
take responsibility not just for the image 
their products convey, but for the corpora- 
tions behind the products. "I grew up in 
Detroit, and believe me, the people who 
own the company that makes Broncos are some of the whitest moth- 
erfuckers on the face of the earth.” 

Marsh has seen it all before, as rock bands who stood for some- 
thing in the 60’s, such as The Who, sold their souls to corporate 
sponsors by the 80’s. As he puts it, “If you think that the social premis- 
es and the political premises of the best hip-hop are true, then why 
would you want to use your music to advance — to oversimplify it 
a little bit — the Corporate Enemy? That is the essence of this 
anti-sponsorship issue: who does this music belong to? Does it belong 
to the people who live it, love it, listen to it and record it, or 
should it belong to whoever’s got the most dough?” 

Some rappers feel that the music can belong to the people and 
still be rented out now and then. Daddy-0 of Stetsasonic, for 
example, makes commercials to help pay the bills between 
albums. He’s done demos for dozens of products, and you’ve prob- 
ably heard his uncredited voice on spots for Alka-Seltzer, Cepacol 
cough drops, and Dark & Lovely hair products. Daddy-0 doesn’t 
pretend that doing jingles is anything more than work: "I do jingles 
like a 9-to-5 job — you go in and get paid. Making a jingle is noth- 
ing like making a record. It’s strictly to get people to buy the 
product.” Nonetheless, he does feel that what he does is good for 
rap. He compares his authentic hip-hop voice appearing on a com- 
mercial to LL Cool J getting MTV play with "Mama Said Knock You 
Out” — it takes listeners “closer to what’s real.” 

Daddy-0 does have some guidelines about what he pro- 
motes: he won’t advertise products he wouldn’t use, like alcohol 
or pork. That standard’s good enough for George: "Nobody’s 
getting shot over Cepacol. I’d rather hear Daddy-0 getting that money 
than some guy off the street they think sounds Black pimping the 
music.” To Marsh, on the other hand, advertising is always “pros- 
titution,” and he can’t condone rappers sleeping with the enemy: 
“It isn't just about, Daddy-0 gets to live in a nicer house. People can 
be pretending that that’s what it's about, but they're being dishonest. 
This is about people who deny Blacks equal employment oppor- 
tunity, it's about peo- 
ple who sell their worst 
products at their highest 
prices in the ghetto 
communities. That’s 
what this is about.” 

Daddy-O’s own expe- 
riences do demonstrate 
the insensitivity of Cor- 
porate America He is hard- 
ly ever allowed to write 
his own lyrics for com- 
mercials, and he doesn't 
have much respect for 
the half-dozen “suits” 
who show up in the 
studio every time he 
records an ad: “I’ve 
never found an advertising 
person that knew remote- 
ly anything that should 
be known about the 
music. I’m like a fuckin' 
monkey in a zoo to them.” 


No Sell Out? 



IN A TV SPOT CALLED "THE TWIST," 

KID 'N PLAY KICK STEP OVER A HIP-HOP BEAT 
TO PUSH SPRITE, A SOFT DRINK DISTRIBUTED BY COCA-COLA 



PHOTO COURTESY MCKENZIE RIVER CORP. 


Or, more specifically, a parrot. That’s what 
Daddy-0 plays as the voice of "Polly-O" the ani- 
mated mascot on Saturday morning TV commercials 
for Polly-0 string cheese. Polly-0 executive 
Phil Grabfield explains that he decided to do the 
"Rapping Parrot" spot because focus groups of kids aged six to sev- 
enteen — white and Black — said that rap was what they listened to. 
Nonetheless, it took some effort to convince upper management 
that the commercial wouldn’t appear too "inner-city’’ — Grabfield final- 
ly won them over with a USA Today article proclaiming that rap is 
officially “mainstream.” 

Grabfield admits he "learned a lot” from the experience. For exam- 
ple, he had never heard the expression “dope” before. He doesn’t 
attempt to take any credit for giving Daddy-0 network exposure. “Is 
this a fad?” he asks. “Maybe, but then next time we’ll just do 
something different." 

Not all advertisers are necessarily as shallow as Polly-O. 
Often, corporations hire Black-run advertising agencies to handle 
the African-American portion of their demographic, and that does 
increase the chances that someone involved will know what time 
it is. For example, Pepsi’s major Black-targeted promotion of 
last year, the "Rap Up The Summer" talent contest, was han- 
dled by the Black-owned 
Lockhart & Pettus 
agency. The man in 
charge of the promo- 
tion, Arn Ashwood, is a 
legitimate rap fan, and 
he knew enough to find 
a decent production 
squad and hre Fab 5 Red- 
dy to direct the com- 
mercials, which were 
filmed in Brooklyn. The 
result is credible, uncon- 
descending hip-hop. 

The “Rap Up The 
Summer” ads were a 
best-case scenario, 
however; Ashwood him- 
self admits that 'he was 
surprised when Pepsi 
OK’d the choice of Freddy as direc- 
tor. He credits the decision 
makers at Pepsi for being 
“younger and hipper” than the competition, and as a result, under- 
standing rap better and trusting his judgement. 

Ashwood admits that Pepsi had something to live down in 
the rap community: its previous commercials starring Young MC. 
Those ads for Pepsi were as much of a crossover breakthrough as 
Young’s radio success; they probably exposed rap to a broader audi- 
ence than ever before. But the price was high: in one version of the 
ads, Young MC was forced to suffer constant interruptions from some 
guy with a British accent "translating” his rap. 

This condescending tone is pretty common in commercials using 
rap, as advertisers exploit the music by trying to look hip while cov- 
ering their asses against anti-rap backlash. McDonalds’ recent ads 
for their new chicken fajitas, for example, showed customers, 
skeptical at the idea of a McDonalds "rap," being won over by the 
fajita “wraps.” Interestingly, while the commercials were aimed at 
a broad demographic, in each version the customer is Black, 
perhaps to avoid the racist implications of a white person bitching 


about rap. 

More often than crossover rap commer- 
cials being condescending, however, they’re 
just clueless, featuring pseudo-rap so bad 
it’s just embarrassing. It’s the quality issue 
that bothers Nelson George: "I have less of a problem with real rap- 
pers doing ads than with fake rap. Fake rappers set false standards 
and dilute the music. They introduce people to rap at its lowest form. 
The more people who rap badly and get exposure, the worse it is 
for rap. It encourages people to hear Vanilla Ice and think it's 
real rap.” 

Perhaps responding to their own incompetence, the newest genre 
of crossover rap commercials don’t even attempt to rap — instead 
they just steal catchphrases. One rockish jingle for Levi's boasts about 
“livin’ large"; another poppy tune promotes “Bugle Boyeeez.” Maybe 
it’s just as well they didn't try to find a Flavor Flav imitator. 

The "Rap Up The Summer” contest is over now; a panel head- 
ed by MC Hammer chose rapper King AJ the grand winner for his 
anti-drug, anti-crime rap "Stand Up for Life.” He will receive 
$25,000, a contract to perform a Pepsi commercial, and a demo 
deal with Bust It Records. Ashwood points to the contest as a tan- 
gible benefit of advertising for the rap community. Ashwood also believes 
that by presenting a more authentic reflection of “the street" in his 

commercials, he is making a valu- 
able cultural contribution, though 
he admits it’s a “sanitized” ver- 
sion of urban culture (before shoot- 
ing began, the streets had to be 
cleaned and the drug dealers 
evacuated). But he compares 
the commercials' “idealized” 
community to the one created 
by Spike Lee in Do the Right 
Thing, arguing that the result is 
"not a distortion,” but a "posi- 
tive’’ image. 

Positivity, however, means 
more than smiling faces, and 
Spike Lee had more on his 
mind than selling soda when he 
made Do the Right Thing. A 
good commercial can be a 
refreshing affirmation of a com- 
munity’s existence, but it can hardly 
address the problems, hopes and fears 
that a rap record can. Worse, to the degree 
that it does address them, the solution it offers is buying more of 
the product. Talent searches are fine, but how much autonomy will 
an artist have whose career depends on pleasing a soft drink 
company? What will happen to hip-hop culture if up-and-coming 
performers’ best shot for exposure is writing odes to St. Ide’s? 

On the other hand, unsigned artists are already crafting their music 
to appeal to a group of money-driven corporations: namely, record 
companies. Hip-hop can try to stay honest, but it could never stay 
pure; this magazine, for example, needs advertising dollars to 
survive. How can we then turn around and say that what Daddy - 
O does is wrong? Everyone has to make their compromise with adver- 
tising somewhere — what are you going to do, not watch TV? 
Commercials may always be exploitative, but they're not always evil, 
and sometimes they can be fun, entertaining, maybe even useful. 
The question is, if we get used to listening to our heroes mouth slo- 
gans for money, how long are we going to keep on caring about what 
they have to say about anything? 


No Sell Out? 



EPMD IS ONE OF SEVERAL POPULAR RAP GROUPS 
WHO MAKE RADIO AND TELEVISION COMMERCIALS 
FOR ST. IDES MALT LIQUOR 
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A levis silvertab 

• JEANS 

No hip-hopster could ever 
have enough jeans. Slouch 
jeans by Levi’s Silver Tab are 
definitely the move for this 
season. They go for about 
$40. Call 1-800-USA-LEVI for 
a store near you that carries Sil- 
ver Tab jeans. 


^ NIKE AIR MOWABB 

Nike, the creator of cross 
training now takes it a step fur- 
ther with Air Mowabb. This state- 
of-the-art outdoor fitness shoe 
is designed for mountain bik- 
ing, trail running and trekking. 
They should be just right for 
profiling on th # e comer. You 
know where to get em. They 
cost $115 buy them if you got 
it. 


C NIKKO REMOTE 
• CONTROL CARS 

Get in tune with the lost spir- 
it of Racer X this Christmas with 
Nikko’s remote control Grand 
Prix cars. No assembly required, 
just grab the remote and press 
start. Lots of fun as these 
highly durable, colorful and care- 
fully crafted cars roam the 
floors of your apartment or 
dorm room. Available at The 
Sharper Image, these bad 
boys go for $79 balls So put away 
your T-stick. 


D NAKAMICHI com 
• PACT RECEIVER 

The Nakamichi compact receiv- 
er and CD system is a great hol- 
iday gift for the hip-hop fen with 
the duckets and appreciation 
for a fat sounding system. 
The system offers a 14 watt receiv- 
er with 2-way bass reflex 
speakers that pump the beats 
as if you were chillin out in the 
jeep with the boys. This joint 
retails in most stores where elec- 
tronic items are sold for around 
$750. 
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E AIWA "RADICAL" 
• PERSONAL STEREO 

Ya gots to keep the beats 
pumpin even when you leave 
the crib. With the Aiwa “Rad- 
ical” personal headphone 
stereo, not only do the beats 
keep pumpin, but you can 
keep jumpin. The Radical fea- 
tures Super Bass sound and 
a protective rubber case, mak- 
ing it water and high impact 
resistant It retails for around 
$110 and is available any- 
where personal stereos are sold. 


LEATHER BACK- 
PACKS 

Fresh backpacks are a must 
when you’re trooping around 
the city hopping the trains. These 
dope leather bags can stand 
the wear and tear of cold 
weather, park benches and crowd- 
ed subways. Pick one up for 
around $95 at Avant Garde, 145 
7th ave. NY, NY 10014. (212) 
989-0370 


IJf BASEBALL HATS 

A funky hat is always the per- 
fect gift to receive Jive hats straight 
from Cali and the soon to be 
available Yo B hats straight outta 
New York have some of the most 
innovative styling that baseball 
caps have seen. Get them at 
shops specializing in hip wear 
across the country. 


GAP DENIM SHIRT 


Something no hip wardrobe 
should be without: a stan- 
dard denim button down shirt 
This one is hooked up with a 
dope polka-dot silk tie. The dam- 
age? 42 bucks for the shirt, $24 
the tie. Both from the 
Gap. 



E NEED 
TO TALK. 
Those of 
us who 
love 
hip-hop, 

we need to talk. If 
we don’t talk to 
each other, we might 
as well forfeit this 
game we’re playing. 

What game? This game of supporting 
our artists and defending our music, 
this game of assuring that rap — real 
rap — survives, this game of creating a 
world that won’t destroy us. But this 
game is more like a war: if we don’t 
win, we lose everything that we care 
about. We lose the beauty and ecstasy 
of hip-hop culture, with its brutal hon- 
esty and its occasional ugliness. We 
lose the mindblowing samples and the 
excitement of unwrapping the plastic 
from the latest CD (or tape or wax), 
devouring the liner notes and throwing 
it on for the first time. We also lose the 
values imbedded within the grooves 
and the hopeful visions voiced by our 
favorites. 

Why? Because, this year, everything 
exploded. Blacks vs. Jews in New 
York’s Crown Heights, Blacks vs. Lati- 
nos in L.A., Blacks vs. Koreans in both 
New York and L.A., Blacks vs. the cops 
in just about every major American 
city, and Crips vs. Bloods in more 
places than you would believe. Plus, 
white racism came back with a 
vengeance: the New York Times recent- 
ly sported a front page photo of four, 
twentysomething disciples of ex-Klans- 
man David Duke’s N.A.A.W.P. (Nation- 
al Association for the Advancement of 
White People) in Iowa. Only hip-hop 
has had the courage to face this new 
reality head on, staring the stinking 
mess in the face without blinking. 
Before “F — k Tha Police,” no one was 
talking about police brutality. Before 
Chuck D, no one was putting Blackem- 
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powerment in everyone’s jeep. And the 
willingness to confront these issues 
brings on the attack — the wrath of 
those who don’t like what hip-hop rep- 
resents. 

Enter Ice Cube. Armed with a bril- 
liant new album, Death Certificate , 
Cube voices the young Black resent- 
ment that politicians and big media 
often dismiss and ignore. He offers 
those who would listen an opportunity 
to understand how this country has 
stripped the Black community of any 
hope for the future, and why something 
must be done. Perhaps most important- 
ly, he gives us an incredibly funky 
album. And we are listening: Death 
Certificate entered the Billboard Pop 
Chart at number two. 

Rather than listening, others attack 
him. They brand him a racist for crying 
out against racism. They brand him an 
anti-Semite for calling NWA manager 
Jerry Heller a “Jew.” They call him 
destructive for putting a mirror in our 
faces, forcing us to look at ourselves. 
They are not wrong for disagreeing 
with Ice Cube; there’s nothing wrong 
with honest disagreement and discus- 
sion. But some writers and organiza- 
tions are using these charges to try to 
shut him up, to get him banned, to dis- 
credit everything that he says. 

We in the hip-hop community obvi- 
ously can’t depend on these fools to 
drop real science on the state of the 
union facing our generation. We need 
to talk among ourselves to try to 
understand the world that we may not 
want, but must inherit. And that’s 
what a few members of the Source 
Mind Squad did one evening. Instead 
of standing by while the media tries to 
lynch Cube, we tried to understand 
what he was talking about. As you 
know, the Mind Squad has African- 
American members and white mem- 
bers (some of whom are Jewish), and 
we work together to bring you this 
magazine. Every month. If other seg- 
ments of popular culture were as hon- 
est, courageous and together as the 
Hip-Hop Nation, the world would be a 
much better place. 

JAMES BERNARD 

Jon: By pointing out that Jerry Heller 
is Jewish — why did he bother to say 
that he was a Jew? 

Chris: Because it rhymes with “to do.” 
Dave: That’s not why. He’s playing 
into the same prejudices and stereo- 
types that exist throughout America. 
Chris: Well, is Jerry Heller not Jew- 
ish? 

Jon: He is, but... 


dream: There are stereotypes on the 
album of Black people as being dumb, 
and all of the things that he calls Eazy 
and Ren. 

Jon: You’re saying that calling Jerry 
Heller a Jew was no different from 
what he called Eazy and Ren. 
dream: I think that there are serious 
elements of self-hatred within the 
Black community that are expressed 
throughout the way that we talk to one 
another, the way that we treat one 
another. Yes, I constantly do. We buy 
into these ideas. Even though these 
stereotypes exist: Jew as landlord, Jew 
as movie producer, Jew as... you know 
what I’m saying? Whatever you want, 
whatever you can find in Henry Ford’s 
book. 

Jon: These are images that were put 
forth by white supremacists.... Do 
Black people distinguish between Jews 
and other white people? 

Chris: The answer is no. 
dream: In certain regions and in cer- 
tain... in New York I would say yes. 
Kierna: Black people are not one enti- 
ty. Black people think along many dif- 
ferent lines so that’s an impossible 
question to answer. 

Jon: True. 

Chris: I don’t think so. It was a gener- 
al question, and in general, no. In 
Brooklyn where they all have a uni- 
form [i.e., suits and yarmulkes] on. 
Well, obviously. 

Kierna: No I wouldn’t say that. There 
are stereotypes that are designated to 
Jewish people that are not, clearly are 
not designated to other white people — 
in the minds of most Black people, they 
are not. But again, I don’t think Black 
people are a monolithic entity that you 
can begin to assess how they think on a 
Jewish- White line. And also, I have a 
problem with the double-standard in 
“the arts.” Are our artists supposed to 
please the white masses or are they 
supposed to express their inner belief, 
who are they accountable to? And if 
they are accountable to anyone, I think 
it’s the Black community from which 
they come. 

Dave: Well, dream’s argument would 
lead to the conclusion that the Black 
media should be critical of this album. 
Kierna: I have no problem with agree- 
ing that Black media should attack this 
album and any other album and any 
other artist who’s Black and insists on 
terms like “nigger,” and insists on 
terms like “bitch” when referring to 
Black women — those are problems. 
There’s nothing wrong with Black peo- 
ple being angry with things like this. 
Yes, Ice Cube is an incredible artist but 


that does not negate him of his 
accountability, if artists have account- 
ability to communities. I have a prob- 
lem with "nigger.” I just do. Because I 
think that’s something that White peo- 
ple either consciously or subconsciously 
would like to believe Black people are. 
James: I think that Ice Cube probably 
just plays the stereotypes or whatever 
but I don’t think that he should be 
trashed for expressing, however stri- 
dently, the sentiment that he feels. 
Especially since he’s talking about a 
specific person. If he said "I hate Jews” 
that’s one thing, but he’s saying it at 
Jerry Heller. The point is that rap 
artists are the only people who talk 
about these issues in such a blunt way. 
I don’t agree with all his sentiments. 
Chris: What don’t you agree on? As a 
Black youth, I agree with the entire 
album. 

dream: I want to take Ice Cube off 
trial.We need to talk about the anxiety 
of these power groups. How come all of 
a sudden these power groups who have 
institutional power are going to punish 
Cube? 

Jon: If you’re talking about anxiety of 
these power groups, I acknowledge that 
there is anxiety about anti-Semitism in 
the Jewish community and I under- 
stand why it’s there. It’s there because 
of a history that Jewish people have 
through the world. In many cases 
throughout history, they’ve been 
slaves, been killed, or been treated in a 
very degrading fashion. My ancestors 
are from Europe, they were in Europe 
when slavery was going on. 
dream: That’s a sensitivity that Black 
people have been numb to. We will 
embrace a term that’s definitely 
derogatory, definitely in every kind of 
way demeaning — (using) "nigger” as a 
term of endearment. We’ve been numb 
to that sensitivity so we’re not gonna 
get sensitive to the Holocaust when 
we’ve accepted slavery [of Africans] — 
that’s hundreds of millions of lives. We 
call each other bitches and niggers 
with regularity so there’s no difference 
when we call someone Jew. 

James: I didn’t know that there were 
different kinds of White people until I 
moved up north. 

dream: Sometimes we find that people 
that are oppressing us are Jewish. We 
get the landlords up in Harlem, we get 
the storekeepers wherever, now 
whether or not the fact that they are 
Jewish is why they are oppressing us is 
whole different issue. 

Jon: I read essays by James Baldwin 
that kind of illuminated the topic of 
Black- Jewish relations along those 


lines. The underlying reason that Bald- 
win was pointing out, in many cases in 
a lot of urban areas the only white peo- 
ple that Black people would encounter 
would be Jewish. And in the situations 
that you’re saying, like the landlord 
and so forth, and I think that there’s a 
reason for that — it’s the same reason 
that right now in Crown Heights the 
people that are living there are Hasidic 
Jews and West-Indian African people. I 
think that there’s a reason why the 
only white people there are Jewish. It’s 
because of a trend or a feeling that 
Jewish people, while they’ve been able 
to achieve a great deal of success, 
there’s still something that’s sort of 
pushing them outside of mainstream 
society. Many Jewish people have no 
idea about what’s going on inside the 
Black community, at all. They have no 
idea why Ice Cube would ever say that, 
it’s totally out of their mindset to even 
conceive why he would say that... I 
have a question: Do you think the 
media will have a field day with this 
album [and if you dol what do you feel 
is the motivation for that? 

Chris: Because white people are 
attacked on this album, people take 
offense. Like a Jew will listen to it and 
take offense and write something 
down. Now a Korean, well there’s not 
many Korean people in the media... 
Dave: I think one of the problems is 
that these people [in the media] 
assume that they are the ones that see 
a bigger picture and they try to tell Ice 
Cube where he fits in that bigger pic- 
ture. They don’t have an understand- 
ing of where he’s coming from — it’s like 
a "holier than thou” attitude. 

Kierna: That’s always plagued Black 
people. We’ve always been denied the 
same education and the same opportu- 
nity, and that has put us, unfortunate- 
ly, on the underside of things for the 
most part and that would lead someone 
to think that they are better than you 
in most cases. And also there’s an issue 
of power. Black people — although I 
hate to say this because I hate to dis- 
empower myself — but I will admit that 
Black people often lack or don’t grasp 
the opportunity to take access to 
power. When you see a Korean who 
owns a store in your community 
whether you consciously or subcon- 
sciously [realize it] that represents 
power to you. When you see Jewish 
people doing the same thing, again, it 
represents power. When you don’t have 
power you often lash out at that, 
whether it be in an intelligent type of 
way or a way that you know from the 
streets. You lash at power because you 


don’t have that. It’s the same thing 
with throwing bricks through car win- 
dows in Crown Heights, it’s the same 
thing with all those young Black people 
taking to the streets like they did. It’s 
that they don’t have power. And when 
you can get it for a second or for years 
to come you’re gonna grasp at it. So 
maybe this is Ice Cube’s way of saying, 
“I have power too.” 

dream: Do Jewish people distinguish 
themselves from white people? 

Jon: That’s a very good question. I 
think that... it’s really hard to say. 
There’s a lot of different points of view. 

I know some Jewish people who are a 
hundred percent Jewish in their identi- 
ty and maybe feel and see themselves 
differently than the rest of white Amer- 
ica. There are many Jewish people who 
are a part of white America in their 
physical place and their outlook on 
things so it’s really hard to say. 

Dave: Every person has some 
ethnic... or sub-group that they belong 
to that they try to feel some union with. 
You’ve got Irish people, Italian people, 
everyone has some kind of heritage. 
Chris: At the same time Black people 
can’t do that. 

James: Caribbeans do. 

Chris: But there’s no difference. We all 
came over from the same parts of 
Africa on the same slave ships. But 
some of us, through no control of our 
own, ended up staying in the West 
Indies. 

dream: Dave, do you consider yourself 
white or Jewish? 

Dave: Well, both. I consider myself 
white because that’s what society con- 
siders me, but whether I’m technically 
Jewish or I’m technically white, I don’t 
differentiate. I think they’re two sepa- 
rate things: to be Jewish is more a reli- 
gious thing and White is the color of 
my skin. 

dream: See this is the double standard 
though. Do you practice Judaism? 
Dave: Not really. 

dream: Okay, you just said you consid- 
er Jewish your religion... Because actu- 
ally “Semitic” doesn’t describe a reli- 
gion, it describes a language. Hebrew is 
a Semitic language, Arabic is a Semitic 
language. And the language that 
Ethiopians speak, Amharic, which is 
the original language that the Bible 
was written in, is a Semitic language. 
And never have I seen the Anti- 
Defamation League defend other 
Semites around the world. 

Dave: Judaism happens to be religion I 
was born into, that my parents practice 
and that I was brought up with, that’s 
the religion I was taught. 
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James: What I wanna know is when 
are you conscious of being white? 

Dave: When I’m around Black people 
who I don’t know, who don’t know me, 
who have certain preconceptions about 
me, like when Black journalists come 
to interview us and things like that. 
When I’m with Black friends going 
somewhere, and I know I can go hail a 
cab, whatever, then it hits me that I 
have this difference or that I’m being 
viewed separately from them. That 
happened a lot when I would go places 
[like] in High School and I would be 
with my Black friends... 

Chris: ...like you’d better do the talk- 
ing. 

Dave: Yeah, something like that. 

Jon: Serch said in a interview one time 
that he was the one that would go in 
and boost all the markers — to do grafit- 
ti... 

Chris: While they were following his 
friends... 

Jon: Yeah, exactly. He would be like 
the decoy.... It’s really interesting look- 
ing at the music industry, looking at 
what goes on. There’s some relation- 
ship between the roots of humanity 
and what is going on right now with 
Black and Jewish relations. There’s 
some relationship there that’s a very 
deep one and hard to... 

James: Especially the fact that this is 
probably the only room right now in 
New York where there are Blacks and 
Jews are talking. 

* * * 

Dave: Some Jewish people tend to 
think that they are separate from other 
white people because they have these 
special backgrounds, but they can’t dis- 
tance themselves from the racist struc- 
ture of today’s society. If Jewish people 
really want to say that they’re doing 
something in ‘91 [then] there needs to 
be more evidence of it, as to what 
they’re actually doing to fight racism. 
Jon: The problem is, it relates a lot to 
generation differences, like my grand- 
parents represent a very different point 
of view on Judaism than my parents 
do, and subsequently, than I do. 

Dave: That’s part of it because the 
older Jewish people are people who 
have come much more recently out of 
the Holocaust and things like that. 
They have this immediate thing on 
them where they’re like fuck everybody 
else, my father was killed in the Holo- 
caust, or my sister was killed in the 
Holocaust. So when you’re immediately 
being persecuted you don’t give a fuck 
about anybody else. 

^ THE SOURCE • JANUARY 1 992 


dream: That’s exactly what Cube is 
talking about: fuck everybody else. 

That his friends are being gunned 
down daily, that his friends don’t have 
any jobs with three kids, his friend’s 
mother is a crack addict — he doesn’t 
give a fuck about Jews, liberal or not, 
white people, gays... 

James: What’s right about raising the 
issue is to try and educate people and 
bring people along. When the thing 
happened with Griff and Public 
Enemy, instead of allowing Chuck to 
figure out what’s going to happen next, 
the media wants to beat them down 
and silence them. So instead of using 
these issues as an opportunity for dia- 
logue — people want to use these issues 
to silence Cube, to silence Public 
Enemy, to make them shut up and go 
away. Which is exactly what happened 
with Griff. 

dream: Do you think that when Cube 
says “faggot” he’s being homophobic, or 
when he says “Jew” he’s being anti- 
Semitic, or when he says “nigger” he’s 
subscribing to white supremacy? 
James: All of those words are and can 
be hurtful. He’s using hurtful words to 
be hurtful. 

dream: We may not all say the same 
thing, but I would never say some of 
these things are hurtful because my 
concern will always be for the Black 
community, and it’s like, hurtful to 
who? And Kierna may say, “well, I 
think ‘nigger’ and ‘bitch’ are hurtful.” 

So we can have three different view- 
points. 

James: We can all have different opin- 
ions but [do] young Black kids have the 
luxury to do that? As soon as people 
attacked Chuck, and as soon as people 
attack Cube... But we should have the 
right to be self-critical and not give up 
power. 

dream: My entire line on the Cube and 
the media thing is — where the fuck 
were you [white media] when he was 
talking about killing niggas in a flurry 
of buckshots? The people who pay for 
Cube’s album don’t give a fuck. 

Jon: There’s another thing — the audi- 
ence for this record is probably gonna 
be, once again, many white kids that 
are gonna buy this record. 

James: I’m glad when white kids lis- 
ten to this. 

Kierna: Yeah, so am I. 

Jon: Again, lending less validity to all 
this shit that goes on in the press — all 
that shit doesn’t matter ‘cause Cube 
has the voice and a power that they 
don’t have. I understand that Cube has 
a lot of power in what he’s saying, I 
know that there are kids who are 


gonna take what he’s saying as the 
truth. 

Kierna: But were you as concerned on 
his last album? Were you as concerned 
that there were white children that 
were going to think that “nigger” was 
an appropriate term? 
dream: Were you as upset as with “...a 
bitch from the projects?” The point is 
not whether what you think it’s good or 
bad, we’re not talking about morals 
here, we’re talking about reactions, 
we’re talking about the reaction of the 
press. Black women have no power. 
Even less than Black men so when 
they are discussing the most vile, and 
describe the most vile, violent and 
derogatory... 

Jon: How do you react to that? 
dream: My stomach hurts! My stom- 
ach hurts every time. My heart drops 
to my stomach. The first time I heard 
“You Can’t Fade Me” I could not eat for 
like two or three days and that’s the 
honest to God truth. And it was for dif- 
ferent reasons because I knew a story 
similar to that. 

Dave: How did you react when you 
first heard it, Chris? 

Chris: I’m not offended by it. When 
you agree with something, when it’s 
your point of view, you just groove with 
it... 

Jon: What about “kicked the bitch in 
the tummy?” How did you feel about 
that? 

Chris: I was surprised. My stomach 
didn’t hurt for three days. 

Jon: You were surprised to hear Cube 
do a song like that? 

Chris: It was no big shocking thing... 
but yes, that particular lyric I was 
taken aback. 

Kierna: Because you get used to it in 
the context of rap at large. It’s not 
something that’s sprinkled here and 
sprinkled there. But the white media 
does not care about that. The white 
media does not care about the destruc- 
tion of the Black family from within 
our own community, 
dream: I know a brother who just put 
his size 12 Timberlands in a 14 year 
old’s stomach last week because she 
was three months pregnant with his 
child. No jail, no fallout with his 
friends — that sista has no power. 
There’s nothing she can do but bleed 
for the next fourteen, twenty days. 
James: We could’ve talked about 
responsibility and fatherhood. We 
missed the opportunity to talk about 
those issues. 

Dave: But the use of the word “Jew” 
will become more popular because 
Cube talked about it. Definitely — you 
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Ice Cube 

Death Certificate 

Priority Records 
Production: artist, Sir Jinx, 
The Boogie Men 
IDJ Pooh, Bobcat, Rashadl 
.*.*.**4 Rating: 4.5 

Ice Cube has unleashed his second solo album 
and it ain't no gangsta’s fairytale. Death 
Certificate begins with “The Death Side, a 
mirrored image of where we are today” and 
continues with “The Life Side, a vision of where 
we need to go.” The catalyst in this vision is the 
Nation Of Islam (Cube is now a member). Cube’s 
lyrics draw on the Nation’s messages of 
knowledge of self, economic self-sufficiency, and 
\ self-determination. 

The “Death Side,” begins with "The Wrong 
Nigga To Fuck With,” an all out attack similar to 
“The Nigga You Love To Hate.” “My Summer 
Vacation” tells the tale of gang-banging LA drug 
dealers who start scramblin’ in East St. Louis 
over a funky “Atomic Dog” loop. “Givin’ Up The 
Nappy Dug Out,” exposes a father’s supposedly 
immaculate Catholic school daughter as the 
tramp of the neighborhood over a fat “Hip 
Hugger” loop. "A Bird In The Hand” is the story 
of a young Black male who must sell drugs to 
support his family. The track uses the slamming 


loop from the recent Cube/EPMD St. Ide’s 
commercial. "Alive On Arrival” is an incredible 
account of being shot and going to “the county 
hospital jack/ Where Niggas die over a little 
scratch.” 

On the “Life Side” Cube assaults white 
supremacy on “I Wanna Kill Sam” and “Horny 
Little Devil,” while “Black Korea” takes aim at 
Korean merchants with businesses in Black 
communities who Cube sees as being 
insensitive to Black people. “Be True To The 
Game,” loops the Gap Band’s "Outstanding,” 
while Cube blasts the “sellouts,” for forgetting 
their roots after making some money. “Us,” is 
Cube’s call for the Black community to stop 
destroying itself and unite in order to become 
self-sufficient. Using the old “Dazz” sample, 


Cube saves the final deathblow for a blistering 
rebuttal to NWA entitled “No Vaseline.” After 
Boyz N The Hood, people may have been 
expecting to hear a “politically correct” Ice Cube 
record. The sometimes harsh rhetoric is part of 
his mission help the Black community and that 
may be hard for some to swallow. 

Death Certificate's production is good and 
will keep your ear, but it doesn’t really break any 
new ground like Amerikkka’s Most Wanted. 
Many of the samples are recognizable and the 
overall sound has a funk vibe. Sir Jinx’s tracks 
are denser and busier while the Boogie Men 
keep things sparser and more beat oriented, but 
the record is all Cube. Ice Cube’s lyrical styles 
and concepts carry the album and make it 
something hip-hop fans must have. REEF 


Record Ratings are determined 
by editorial staff vote 




Tim Dog 

Penicillin On Wax 

Ruffhouse/Columbia 
Production: artist, Ced Gee, TR Love, 
Bobby Crawford, Moe Love, Louis Flores 

.*.*. 4.4 Rat,n9!4 

South Bronx-hard rhymer Tim Dog’s debut picks 
up where the raw-edged chart-topping hit “Fuck 
Compton", left off. He works with Ultramagnetic 
(one of the most dynamic yet slept on crews in 
hip-hop) and has created a rough and rugged 


hardcore tour-de-force. 

Lyrically, Tim pulls the Hip-Hop industry’s 
card — exposing the commercial sucker-ducks 
while uniting the hardcore followers. He borrows 
the West Coast’s formula, hypes it up with South 
Bronx-authenticity and tosses it back at them like 
a lit stick of dynamite. 

The Dog trashes NWA, disses people who 
wear Raiders gear (since the Giants won the 
Superbowl), beats DJ Quik down in a skit, disses 
then scoops Michel’le, and heads back East to 
accuse Kid and Play, Kwame and Monie Love of 
being down with the sucker move: wack rhymes, 
and bogus hip-hop. 

Whether he’s challenging the world (“I’ll Wax 
Anybody") or showing Uptown don’t play dat 
(“Bronx Nigga”), his message comes through loud 
and clear. His hyped lyrics ignite noisy jams like 
“Low Down Nigga,” the exceptional “Step To Me,” 

“I Ain’t Takin’ No Shorts,” and the anthemic “I 
Ain’t Havin’ It” (with a slamming cameo by Kool 
Keith) 

Penicillin On Wax proves that Tim Dog’s not 
out to make a few bucks off of answer-backs. He 
establishes himself and does his part (with Ultra) 
to put the Boogie Down back on the hardcore 
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map. The majority of the album’s 15 songs bring 
the noise and slam. If hard, funny and 
captivating aural violence is your bag, get this 
album. RONIN RO 



Organized 

Konfusion 

Organized Konfusion 

Hollywood B.A.S.I.C. 

Production: artist 
Rating: 4 

OK’s debut single “Who Stole My Last Piece of 
Chicken,” was dope, but it didn’t really give you a 
good idea of what this crew is about, lyrically 
speaking. 

Buy this album, take it home, and prepare to 
sweat brain cells trying to keep up with the way 
these kids rhyme. MC’s Prince Poetry and 
Pharoah Monch flip the illest off-beat rhyme style 
to come out since Ultramagnetic’s Kool Keith. 
Here’s a quick taste of the Pharoah’s scientific, 
hieroglyphic lyrics from “Prisoners of War": 
"Wake up to the mathematics of an erratic rap 
rejuvenator of rhymes that sort of come 
automatic.” Organized is definitely on some 
other shit. 

The cut that seems to epitomize their concept 
most is “Releasing Hypnotical Gases." The title 
should suffice to let you know how bugged it is. 
The beats fall right in synch with the lyrcial 
atmosphere, full of mad soulful jazz breaks 
topped with crazy sounds like the backwards 
guitars on the title cut and the sound of bubbling 
fluids before “...Hypnotical Gases.” “Roosevelt 
Franklin” makes a statement about life in the 
‘hood. Roosevelt is a brother seeking a balance 
between doing well in school, being a good son 
to his moms, while getting paid slinging rocks on 
the down-low. Other stand-out cuts are “Fudge 
Pudge,” “Audience Pleasers,” with a laid-back 
freestyle feel, and the .’’..Chicken” remix hooked 
up with some fat live instruments. Organized is 
taking hip-hop to new levels. Those who like to 
hear progressive and innovative styles need to 
get with it. MATTY C 



Big Daddy Kane 


Big Daddy Kane (CONTINUED) 

Prince of Darkness 

Cold Chillin' /Warner Bros 
Production: artist, Michael Warner, 
Mister Cee, Michael Stokes, TR Love 

Rating: 3 

For the fourth year in a row Big Daddy Kane has 
come out with a new LP. Once the undisputed 
King of the Rap hill, Kane has received sharp 
criticism from the hardcore rap audience for his 
collaborative commercial R&B efforts (“All Of 
Me,” “To Be Your Man,” etc.). With Prince Of 
Darkness, the R&B element is present, but 
Kane doesn’t totally forget the street. 

BDK starts out strong on tracks like “Prince 
Of Darkness,” “Get Bizzy,” “Brother, Brother” 
(featuring his brother Little Daddy Shane) and 
“Float,” but unfortunately has some low points 
with efforts such the soft “T.L.C.” and “I’m Not 
Ashamed” (featuring Alyson Williams). The latter 
song is a prime example of why Kane has been 
criticized. This track simply doesn't work with 
Kane mouthing along over the main groove, and 
singing with Alyson Williams during the chorus. 
One R&B veined track, “The Lover In You” 
(which samples Prince’s “Pop Life”) is a winna. 
The lyrical display on this and most of the 15 
cuts are nothin’ short of extraordinary. BDK has, 
had, and probably always will have the lyrical 
skills to pay the bills. The dope triplet style he 
flips on “Come Down” (featuring Q-tip and Busta 
Rhymes) is clear evidence. 

Whether he’ll create other impact classics 
such as “Set It Off,” and “Ain’t No Half Steppin” 
remains to be seen as Kane tries to find a 
balance between a streetwise smooth-operator 
and a love drenched crooner. R&B is Black 
music and it can coexist with hip-hop, but on 
this album the results are uneven. ATCO 


Run-DMC 

Together Forever 

Profile Records 
Production: Various 
Rating: 4 

Being that Run-DMC is one of the most 
important group’s in modern music history, it is 
only fitting that their illustrious career be 
highlighted with a greatest hits collection. If any 
rap groups accomplishments can fill an eighteen 
cut double album set it’s the Hollis Queens 
crew. Just as Christ split history into B.C. and 
A.D. Run-DMC forever separated rap into the 
new and old schools. They were hip-hop’s first 
true superstars, and have sold over 8 million 
records in the US alone. 

Every song on Together Forever is classic 
Run-DMC. With a total of 18 proven cuts, pulled 
from their five albums, it’s hard to pass this 


record by. Even long time fans will find this 
album worth owning as it features two hard to 
get gems from days past, namely live 
performances of “Together Forever” at Hollis 
Park in ‘84, and “Here We Go” at the Funhouse 
back in ‘83. Rap novices, historians and casual 
fans will agree that the best efforts of Darryl, Joe 
and Jason represent raps highest point. Pop in 
the cassette, push play, and go back to a time 
when rap was hard, un-compromised and real. 
REGINALD C. DENNIS 

Raw Fusion 


Live from The Styleetron 

Hollywood B.A.S.I.C. 

Production: artist 
£££ j Rating: 3.5 

Raw Fusion have come out with a rock solid 
debut. As members of Digital Underground 
Money B and DJ Fuze did “whutheyliked,” and 
1991 promises to strengthen their position as 
solo artists. The fourteen cut Live From The 
Styleetron covers a lot of ground, and will do a 
lot to break them from under the shadow of DU. 
Instead of concentrating completely on funk, Raw 
Fusion delivers a clever mix of hardcore beats 
and dancehall reggae flavor spiced up by DJ 
Fuze’s dope cuts and clever use of word samples 
during song choruses. Money B is one of the 
most versatile MC’s out right now and his 
performances on “Ah Nah Go Drip" (anti-Jherri 
Curl song), “Kill Mi Dead” and “#1 With A 
Bullet,” (a fat duet with 2Pac) will have you 
nodding in agreement. “Traffic Jam,” “Don’t 
Test” and “Wild Frances” also stand out as fine 
examples of their musical diversity. 

While listening to the album I got the feeling 
that Raw Fusion was holding back a little, and 
not getting as buck wild as I expected. Don’t 
sleep! The album’s appealing mix of styles won’t 
disappoint. On the mic Money B is like a Dodge 
Viper in third gear, he gets the job done lovely, 
and knocks you out the box when he pops the 
Clutch. REGINALD C. DENNIS 





Tone Loc 

algigi 

Cool Hand Loc 

Label: Delicious Vinyl 
Production: artist. Matt Dike, Michael 
Ross, Sir Jinx, Quicksilver, Def Jef 


Tone Loc (CONTINUED) 

Rating: 3 

The man who introduced the”Wild Thing” to 
America resurfaces with the long awited follow-up 
to his multi-platinum debut. If you are looking for 
“Funky Cold Wild Thing pt II,” grab the Jesse 
Jaymes album. This album has two main targets: 
the street and Black radio. With people like Def 
Jef and the Sir Jinx adding flavor to the mix, Tone 
plans to bury his pop image. 

Tone takes it to the street on cuts like "Funky 
Westside” and “Pimp Without A Caddy,” as his 
voice flows through the tracks like hot syrup over 
pancakes. Also worth your while is “Mean 
Green,” a song in the same vein as “Cheeba 
Cheeba.” But you should definitely avoid “Freaky 
Behavior” and “Fatal Attraction," two pop songs 
that interrupt the flow of the album. 

The album’s highlight, "All Through The 
Night,” features an unlikely collaboration — Tone 
Loc and El Debarge. Riding a smooth rhythm 
track, El’s falsetto voice surrounds the gruff 
vocals of Loc to create a song that is gonna 
make waves on Black radio. Tone may not be the 
greatest rapper out but this track proves that he 
can be smooth. The albums also takes Loc in 
new directions with “I Adore You” and “Why,” 
two “Quiet Storm” type ballads. 

Overall, Tone’s foray into R&B works even if it 
is a little corny at times. The harder tracks are 
good, but you’d like to hear more of them. Where 
Tone catches on remains to be seen, but it 
seems he’s going after the “urban” crowd rather 
that the "pop” one. REGINALD C. DENNIS 


.4.4.4 2PAC 

2F* etc cilypse Now 

Interscope Records/East West America 

Production: The Underground Railroad 
Rating: 3 

2Pac (star of the upcoming hip-hop film, Juice) 
arrived on Digital Underground’s "Same Song,” 
yet puts the comedy to the curb on his debut 
album. 2Pacalypse Now has slick rhymes with an 
appealing mix of militancy and hardcore gangsta 
rhymes. 

2Pac comes off on jams like “Tha Lunatic," 
where he rips battle rhymes over raw beats and 
piercing horns. His style flows, rises twists and 
turns, while the smooth riffs back him up. 
“Young Black Male” also rocks, with a reggae- 
like rhyme scheme rolling over a phat piano-laced 
track. The drums are hard, and the samples (Ed 
O.G. and Cube) work well. “Rebel of the 
Underground” has a sing-song, D.U./P-Funk 
track, but 2Pac’s lyrics make him stand out from 
the standard DU style. "Violent” samples the 
heavy bassline from the dancehall standard 
“Pirates," and is a whopping 6 and a half 
minutes long, but 2Pac’s rhymes steal the show. 
Throughout the album, 2Pac hits hard lyrically, 
yet the music doesn’t always match up. The jam 
where these two parts connect best is “If My 
Homies Call.” A Herbie Hancock piano sample 
meets the “Terrodome” beat and a jazzy bass riff 
while 2Pac kicks a street theme. 

Songs like “Brenda’s Got A Baby,” “Soulja’s 
Story,” and “Part Time Mutha,” have too much 
music on it and not enough beats. These cuts 
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have cool lyrics, but they’re overpowered by 
depressing synths and R&B instrumentation. 
Overall, 2Pac shows his skills on almost every 
cut but some of the tracks could’ve been better. 

RONIN RO 



B.O.X. 
(Beyond Ordinary 
Existence) 

B.O.X. 

(Beyond Ordinary Existence) 

PUVL/ Mercury Records 
Production: Morris Taft Jr., Loren 
Chaney, DJ Battlecat 
Rating: 2.5 

The debut album by B.O.X. , a rapper from Los 
Angeles, offers the listener a variety of styles. 
Lyrically, the album covers every popular rap 
subject to date including gang-bangin', love, Afro- 
centricity, a new dance, and self glamorization. 
Musically, the cuts expose the listener to 
familiar samples and breakbeats and a hardcore 
funk style, but a touch of R&B can be found 
along with a few up-tempo dance tracks. 

While many styles and subjects are 
presented, the overall scheme is promoting 
positivity. In doing this B.O.X. sometimes puts 
too much emphasis on his message instead of 
his rhyme style and comes off a little flat. But 
there are cuts such as “Rock Dat Ass” and "2 
Much” where B.O.X. raps about himself and is 
more at ease. Both tracks are produced by by DJ 
Battlecat, a runner up in the DMC’s U.S. mixing 
championship, and his scratching skills are 
present throughout the cuts. Battlecat’s 
production also helps out on “Hey Luv” which 
uses the familiar “Hey Love” sample, and in 
"The Loc," where he loops the “Public Enemy # 
1” intro while B.O.X. uses an exaggerated 
southern accent to describe his new dance 
(reminiscent of Sir-Mix-A-Lot’s “Square Dance 
Rap”). 

Overall B.O.X. presents an album with many 
styles — possibly too many — leaving only a few 
strong cuts. The five DJ Battlecat produced cuts 
are definitely the better tracks, and could help 
the album appeal to those fans of classic 
cuttin’. J-MILL 
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Fat Boys 

Mack Daddy 

Ichiban Records 
Production: Buff Love 
and Shawn’s The Beat 
Rating: 2.5 

Don’t call it a come back they’ve been here for 
years, only now they have a new sound, a 
different image, and are carrying a little less 
weight (Prince Markie Dee is working on a solo 
record). Fans remember Kool-Rock Ski and Buffy 
(the Human Beat Box) exploding onto the hip-hop 
scene in ‘84. They went on to capture multiple 
gold and platinum albums earning their own 
chapter in rap history. 

The album is filled with the new "Mack 
Daddy” image of the Fat Boys. Portraying this 
image in his lyrics, Kool Rock makes the album 
much better than expected. On "Mack Daddy” 


and “Da Source” Kool Rock proves he can flow 
with the best as he drops continuous lyrics over 
the somewhat hardcore but simple beats. 
Lyrically there is more of the same on “Gettin’ 
Hefty” which also gives the listener a taste of the 
Fat Boys new-jack swing sound that is present 
throughout the album. 

Their new sound is remotely similar to that of 
Heavy D or Guy, and serves as the Fat Boys’ new 
musical foundation. While the music does 
become a bit stale, the singing throughout most 
of the songs is above average (for rap) and helps 
the album flow more smoothly. 

For the original fans of the Fat Boys or for 
those more interested in a more hardcore style, 
the new Fat Boys album contains some decent 
cuts (although Markie Dee is missed), but the 
album should come as a pleasant surprise for 
new-jack swing fans. J-MILL 


J Rock 

Strectivizc 

Ghetto Groovz Records 
Production: artist, 
DJ Premier, Easy Moe Bee 
£££ Rating: 3 

Avid readers of The Source will recognize J Rock 
as the Unsigned Hype winner from December 
‘90. On his debut album, Streetwize, J Rock 
shows why he won by kicking def lyrical skills 
over a dope assortment of funky tracks that will 
please hip-hop ears. DJ Premier and Easy Moe 
Bee lend their production skills to give the record 
added thump. 

On the “Street Side,” J Rock addresses issues 
that affect the Black community. For “The 
Shakedown” a thick beat drops while J Rock 
sheds on how police incorrectly assume that all 
brothers sell drugs, over a chunky snare accented 
with a King Floyd vocal riff. "Neighborhood Drug 
Dealer” is self-explanatory jam that rides a smooth 
bassline, kicks from "Funky President,” and KRS 
One’s phrase, “he’s the neighborhood drug 
dealer” from “Material Love.” 

The “Wize” side has more life. It presents a 
more simple braggadocio rhyme style that J Rock 
gets rek on. “The Messiah” is a cut where J Rock 
does some justice to a funky bassline while the 
chorus sports a catchy sax riff. The cut that’s phat 
on this album is “Ghetto Law.” DJ Premier 
demonstrates why he’s one of hip-hop’s most 
sought after producers by wrecking the set with a 
phat funk drum loop accompanied with clanging 
snares. As a result, J Rock and DJ Premier rise to 
the occasion on this track. J Rock shows and 
proves with an album that is made for the street. 
BIG B 
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can't deny that. 

dream: Yeah, just like “bitch” did. So 
join the bitches and the hoes... 

Jon: You’re saying that because “bitch- 
es” have been going on for years, to get 
in an uproar over “Jew” is... 
dream: No, I’m saying that “bitches” 
have no representative, I’m saying that 
bitches have no power group. I’m say- 
ing that the Black women who would 
be our representatives are so removed 
from us generationally that they have 
no idea what’s going on in hip-hop. So 
every once in a while, I or Kierna or 
someone will get loud and someone will 
look for all these contradictions and 
then you’re just a “loud bitch.” ‘Cause 
we have no power groups. If Jews 
didn’t have any power groups then any 
Jewish person who spoke up would be 
a ranting, paranoid Jew just like most 
Black people are [considered] when 
they start talking about stereotypes. 

* SfC * 

Kierna: This is positive in this light 
because we’ve discussed Jews and 
homosexuals and Koreans — why can’t 
we do this in a forum where we discuss 
Black on Black issues? ‘Cause Black 
men are killing Black men and that’s 
“not” a problem. 

James: We need to have the luxury to 
have these kinds of discussions because 
we need to set the agenda. The way 
we’re dealing with this situation is so 
different then the way Tipper Gore 
would or some stupid music critic 
would, and to me they’re all the 
same. Where does the healing come in 
this process? Does it come in beating 
Cube up? Or does it come in realizing 


that there’s a legitimate resentment 
there that people have, and using this 
as an opportunity to explore the rea- 
sons behind that resentment? Or do we 
say, “Oh my God, he hates Koreans”? 
The only thing about this album that I 
think is offensive is that he says you 
can’t be Black and be gay, which is 
obviously not true. And you can’t be 
gay and be a real man which I disagree 
with. 

Dave: What song is that? 

James: That’s like the whole record. 
But because I disagree with that, my 
reaction as a person who writes about 
music isn’t to say, “Well, Cube’s an ass- 
hole, he should shut up because he’s 
wrong.” But it’s to engage in a dialogue 
or use this as an opportunity to discuss 
those issues. But even beyond that, 
Cube did not invent that sort of senti- 
ment. Cube represents a point of view 
of a group of people who don’t get to 
write for newspapers, who don’t sit on 
the Supreme Court, who don’t get to 
run for Congress... 

His language may be ugly sometimes 
but he represents a point of view and a 
rage and a perspective that is not rep- 
resented anywhere else in America 
right now. The perspective of a person 
who lives in the inner city, who gets 
beat down by the cops, whose friends 
are all dying, whose friends have no 
jobs, Koreans on the corner... that kind 
of resentment, that kind of perspective 
from society, that rage boiling up 
because there’s no other way of 
expressing himself. My thing is to take 
this Cube album and say, “This is a 
gift.” This is a gift to get that world 
view. What Cube does is put all those 
disparate things together in one coher- 
ent framework — going from gangs to 
cops to Koreans or whatever — and 
makes you understand the whole world 
view in a way nobody is doing right 
now. ■ 
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MILES REMEMBERED 

CONTINUED FROM PAGE 13 


He has left an immense body of work to be inter- 
preted and misinterpreted by scholars for years 
to come. Miles was a prince of the jazz king- 
dom and is a martyr of the African-American strug- 
gle. As he continued to explore the boundaries of 
blues, jazz, funk and fusion he ultimately found 
that there were no earthly constraints to his 
creative genius. He ascended to the heavens, 
forming a constellation of new rhythms, tones and 
harmonies. These have helped define the essence 
of Blackness as we know it. 

Miles Dewey Davis III was bom on May 26, 1926 
in Alton, Illinois. While growing up in East St. Louis 
he was given a trumpet on his thirteenth birth- 
day and quickly became proficient, receiving 
his union card at 15. He was asked to play a two- 
week stint with Billy Eckstine’s band as second 
horn, and during the gig he met saxophonist 
Charlie Parker and trumpeter Dizzy Gillespie. 
He was intrigued with this new type of music that 
Parker and Diz toiled with, soon to be called 
Be-bop. After the encounter with Billy’s band and 
several other band offers, Miles decided to attend 
the Julliard School of Music in New York City. His 
underlying motives were to seek out Charlie 
“Yardbird” Parker. 

Arriving in New York in September of 1944, Miles 
immediately looked up “Bird” and began an 
apprenticeship with him by night, while attend- 
ing Julliard by day. He soon dropped out of 
school and made one of his first recordings with 
the "sax man." After myriad jam sessions and tute- 
lage under Bird, Miles began to fashion his own 
distinctive style with guidance from Gil Evans 
in workshops. Miles was able to formulate his first 
album Birth of Cool and cool jazz was born. His 
popularity continued to grow with the Miles 
Davis Quintet which yielded six albums from 1955- 
65. He would achieve international acclaim with 
the release of Kind of Blue (1959) where he 
enlisted the help of saxophonist John Coltrane, 
pianist Bill Evans and others. 

Through the years Miles would exhibit 
chameleonic properties as his ever-evolving 
vision of jazz became evident. When he assembled 
tenor saxophone Herbie Hancock on piano, 
and Ron Carter as bass man (who recently 
provided some bass lines on A Tribe Called 
Quest’s new album Low End Theory). E.S.P., 
Miles Smiles and Nefertiti were albums that 
showed this ensemble’s control of the time-bop con- 
tinual. Extending his group’s line-up, Miles 
experimented with elements of rock with In A Silent 
Way (1969) and Bitches Brew (1969). He reached 
the brink of funk with On the Corner (1972). 

In 1975 Miles Davis took a five year hiatus from 
music because of mounting health problems. 
His triumphant return in 1981 with The Man With 
The Horn brought about a whole new host of albums 
which seemed to be made with the general pub- 
lic’s consumption in mind. Star People (1982) and 
Tutu (1986) allowed Miles to take a back seat to 
writing and let others co-produce much of his new 
work. 

Are we abandoning the harmony within our souls? 
Are young African-Americans prospering from Miles’ 
wisdom and sacrifices or did he create and 
explore in vain? Miles, along with other writers, 
artists and scholars, contributed to the making 
of our glorious past. Many Black folks have all but 
forgotten our milestones. 



“Slave driven to get a white man’s job done... 
You’re just another nigga for hire.” 
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M.C. Ant 
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Mhisani 

"CALL IT LIKE I SEE IT' 
Timbuktu Creations. 


Black Dynasty 

"EIGHT BALL IN THE CORNER 
POCKET" Maxi single only. 
Album due in '92. 


WHAT'S REALLY 
GOII\l' ON?" 


New 4-song maxi 
single cornin' at ya 
soon, featuring a remix 
of "California Livin'" 


Strictly Business Records. 


Dangerous Dame 
"THE BOMB" 

Maxi single only. Album due in '92 
T-Cap Records. 
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- HAMMER 

Too Legit To Quit 

includes 

This is The Way We Roll * Too Legit To Quit 
Brothers Hang On 


Hammer 

"TOO LEGIT TO QUIT" 
The Oaktown original 
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"NU NIGGA 
Make room 
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SWAY & KING TECH 

CONCRETE JUNGLE 

Featuring: Follow 4 Now * Remix 
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Sway & King Tech 
"CONCRETE JUNGLE 1 
Devastating new rap . 
faint of heart. 


The Disposable H 
Hrphoprisy "TEL 
DRUG OF THE N/ 
Maxi single only. 


WISH MY BROTHER GEORGE WAS HERE 


FEATURES: 

MISTADOBAUNA 
DR. BOMBAY 
MONEY FOR SEX 


Del The Funkee Homosapien 
“I WISH MY BROTHER GEORGE 
WAS HERE" 

How funkee can one homosapien 
be? Very funkee. 


Midnight Voices 
"DREAMS KEEP BLOWING MY 
MIND" Opening new worlds of 
sound to the mosaic of hip-hop 
culture. 


KIMMIE FRESH MOD SQUAD M.C. TWIST P-19 GROUND ZERO MASTER P OAKTOWN 3. 5. 7. SPICE 1 APG CREW FLY AUDI 5 


RiCHIE RICH 21 A. D. R.A.W. LEGIT 24 KARAT 


2 BIGG M.C, TOO SHORT PARIS M.C. TWIST WILD BOYZ STEP G PREMO MAC MILL THE COUP D-LOC BEN B HARD AND TO ALL THE OTHERS 





THE LAST WORD 





COMING IN THE NEXT ISSUE OF 

FAKE TAPE: A Special Investigative 
Source Report on the million-dollar illegal 
business of producing and marketing counterfeit 
cassettes. The sale of bootleg tapes on urban streets 
costs the rap industry and rap artists over $100 
million a year— who is behind this massive money- 
making operation? The Source has obtained 
exclusive interviews with successful counterfeiters — 
big time crooks who have built enormous tape 
distribution networks— and with the law enforcement agents 
who are determined to bust them. A comprehensive 
examination of the problem and the solution. 


MINDS PLAYIN’ TRICKS: Down in Houston, there's a crew of shit- 
talkin’, no shit-takin’ niggaz who have converted their horror movie fantasies 
into mega-successful hit records. Find out what Bushwick Bill eats for breakfast. 


► PLUS: The Beastie Boys make a comeback, Biz Markie, PM Dawn, Sir Jinx, 
the most up-to-date hip-hop releases.. .and all that good stuff. 
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RAYMOND BOYD • AL PEREIRA 





WHO GIVES A FUNK ABOUT LORD FINESSE? 

Everybody, because ... 


mm 



DEBUT SINGLE 




FROM THE FORTHCOMING ALBUM 

Return Of The Funky Man 

Produced by showbiz 

« 

Management: Jorge Hinojosa for rhyme Syndicate 
Assisted by Steve Stewart 

As 


01991 Giant Records. 




TOMMY BOY 


AND WE MAKE GOOD RECORDS, TOO 




